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GENERAL INFORMATION FOR
PARTICIPANTS
Maps: Maps of Almagro and Palacio de Valdeparaíso are
included in this booklet for your convenience. The regular
sessions will be held in Valdeparaíso (lower floor).
Conference Secretariat: The main point for all information is the
conference secretariat that is located in the lower floor of
Valdeparaíso (right hand, second door). Staff will be available to
assist you during the conference.
Internet Facilities: Limited facility is available. Please ask at the
registration desk for assistance.
Conference Certificates: Certificates of Attendance may be
collected from the registration desk. The certificates will be given
to registered participants only.
Daily News: If there is any change in the published schedule in
the programme copy, it will be announced daily. We advise all the
participants to check the programme changes daily before the
start of each session (see notice board in Conference
Secretariat).
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ALMAGRO STILL LIVES IN THE
RENAISSANCE

The town of Almagro, in the heart of the Mancha region of Spain
south of Madrid, is an anachronism: a flourishing Renaissance
community in the 20th century. Almagro's past is marked not by
crumbling walls, decaying ruins or tattered traces of former glory.
Its vitality stems instead from its urban design, its 16th-century
functional architecture and its Corral de Comedias, a theater
predating Shakespeare and the dramatists of the Siglo de Oro
(Golden Age).
In 1972 Spain's Ministry of Culture declared Almagro a
national monument –a site of exceptional historic and artistic
value– and has bestowed the same distinction on such buildings
as the Corral de Comedias and the Asuncion Convent, founded in
1544 by the Knights of Calatrava.
For a long time –from the late Middle Ages through the
Renaissance– the town was the important center of a flourishing
world. In 1212, victorious after almost a century of warfare with
the Moors on the vast tableland plains of La Mancha, the Knights
of Calatrava, Spain's oldest military order, made it their
headquarters and the administrative capital of 43 towns.
In the 16th century, members of Europe's richest family, the
banking Fuggers of German origin, settled in Almagro, the better
to administer the nearby silver and mercury mines at Almaden.
The Count and Countess Fugger introduced to Almagro a
northern style of architecture –more Flemish than German– in the
Plaza Mayor and in the framework of the urban plan. That style
makes Almagro different from any other town in Spain.
Almagro thus had the good fortune of finding itself in the
munificent hands of both the Fugger family and the Knights of
Calatrava who, despite the presence of a huge fortress on the
mountainous border 25 miles to the south, lived in their lordly
Almagro town houses.
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Emperor Charles V, whose election the Fugger family had
aided by bribing the electors, founded the University of Almagro,
which began to function in 1574 under a royal grant from his son,
Philip II. The university thrived for almost three centuries, closing
in 1828. Nothing is flawless: Almagro's former university, massive
inner courtyard and all, is now a warehouse for second-hand
furniture.
Visited by relatively few Spaniards and fewer foreigners,
Almagro may well owe much of its grace and tranquillity to its
anonymity. The effect on a visitor of the town's calm acceptance
and practical daily use of its inheritance is twofold: a recognition
of what the former world must have been like and a diminution of
contemporary urgencies.
The first requirement of a successful visit is to be quartered
well. Here Almagro has something exceptional: the National
Parador, formerly a 17th-century Franciscan convent with 12
inner courtyards in its spacious design. Since 1926 when they first
began converting castles, palaces, convents and mansions into
hostelries designed for limited stays, the Spanish have become
experts in combining distinction and comfort.
Almagro should be visited on foot. In setting out, the visitor's
first sight, across from the parador's cobblestoned entranceway,
is likely to be a group of five or six women sitting outside their
whitewashed houses. A strange clicking sound comes from their
lightning manipulation of bolillos (twin bobbins) as they create
spider webs of lace. Brought to Almagro at the time of the
Fuggers, this Flemish art has become part of the town's life.
The streets, some too narrow for cars, that trace the few
blocks to the Plaza Mayor are lined with rows of white houses.
Their interiors reflect a functional style indigenous to La Mancha.
The front door opens onto a vestibule on one side of which is the
kitchen, and on the other a bedroom or living room. The vestibule
leads to an uncovered patio filled with plants. In older houses the
patio contains a well, and in almost all patios are a washing
trough and a darkened storeroom for perishable goods. The
enclosed open space takes the place of front lawns or backyards.
In the Barrio Noble (the aristocratic quarter) adjacent to the Plaza
Mayor, the 80 or so houses of the Knights of Calatrava and the
associates of the Fugger family have carved portals and
resplendent coats of arms. Especially noteworthy are those of the
palace of the Count of Valdeparaiso, whose brass studded door is
set in a sculptured frame of stone columns supporting a balcony
with a black wrought-iron railing; on either side of the balcony
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door are twin heraldic crests. The coat of arms above the door of
the Marquis of Terremegia has two lions carved in stone
supporting the quarter shields beneath an extended crown. The
portal of the prior of San Bernardo has a balcony crowned by a
split pediment terminating in a coat of arms over the central
doorway. The houses, privately owned and not open to visitors,
are not ostentatious; their interiors are simple and spacious, with
high ceilings and handsome tiled floors.
The outstanding feature of Almagro is the Plaza Mayor, which
has remained scarcely changed over the past 400 years. This
oblong plaza is bordered on its longer sides, which stretch three
blocks, by a colonnade the stone columns of which support an
uninterrupted row of two-storied dwellings. The facades are a
series of windows (balconcillos) with dark green wooden frames.
The long symmetrical line is at once classic and disarmingly
domestic. The stone columns form lengthy arcades for shopping
and strolling. They are characteristically Spanish while the
facades are northern European.
The open space within the rectangle has a design of
unobtrusive tiling. At intervals on the extremities are granite
benches, and the whole is lighted by dark green standards with
wrought-iron lamp casings. This artful blend of northern and
Iberian styles is said to be the inspiration of the Count and
Countess Fugger in the early 16th century when they redesigned
the plaza that had been laid out by Enrique II in 1373.
The plaza was once used for bullfights and festivals. The
windows fronting on it served as privileged observation spots, and
occupants were often obliged by civic authorities to rent their
window spaces to people of importance. Almagro now has a
bullring on the outskirts of town.
Some of the dwellings facing the plaza, with windows laced in
Flemish style, are still lived in, but they lack a good many
amenities, including in most cases plumbing.
Before the creation of theaters in the 16th century, traveling
troupes gave performances in courtyards, setting up a wagon
platform stage at one end. The audience either stood in the yard
or occupied the windows and balconies of surrounding buildings.
Through an entrance (No. 17) in the center of the south
portico of the Plaza Mayor is the Corral de Comedias, probably
the only 16th-century open-pit theater still in existence. Its design
is a microcosm of the plaza: a rectangular space open to the sky,
bordered by passageways above which are two levels of
balconies. The pit has a patterned cobblestone surface with a
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central drain. The stage is a roofed platform with entrances at two
levels. Candles, whose iron holders remain in place, provided
lighting.
Such theaters encouraged permanent companies (Seville at
one time had seven). In Almagro one can visit a theater where the
programs included Renaissance comedy and drama such as
those of Lope de Vega and Calderon.
Women –separated from the men– were seated in the firstlevel balcony (the cazuela) facing the stage. Such balconies had
independent stairways. (A church decree condemned the
gathering of men and women in theaters except in boxes
occupied by the same family.) The ordinance stated that men
could not enter the cazuela or talk with women on the staircase or
use the passageways that led to the women's area. The
prohibition was implacable; lovers resorted to all kinds of ruses
including disguises. Decorum was scarcely a hallmark of these
theaters –either on stage or in the audience.
Behind the stage at the Corral de Comedias is a warren of
dark dressing rooms, spaces for props and scenery and today - a
concession to the current annual drama festival –some fairly
rudimentary plumbing. Should it rain, the pit audience is in
trouble, but only twice over a quarter of a century does the festival
management recall rainstorms, during which, it is said, the
audience resolutely remained.
Leaving the Corral de Comedias, one is surprised at the
town's relatively small circumference of about two and a half
miles. For centuries beyond Almagro's walls (now disintegrated)
lay the battlefield of the Moors and the Spanish. For economy and
security, blocks of contiguous houses were the rule. At Almagro's
perimeters, as with other La Mancha towns, habitation stops and
miles of cultivated farmland, olive groves, vineyards and fruit
orchards stretch to the horizon. Farmers, as they have always
done, live in town; farm buildings are mostly storage sheds.
Almagro's urban design is unusual among Spanish towns. In
addition to the Plaza Mayor, small plazas and parks are scattered
throughout the town every two or three blocks. They alleviate the
severity of a geometrical grid of streets with houses fronting flush
on the sidewalks.
A sense of the town's former glory comes from visiting the
Asuncion Convent. An enormous structure, it was declared a
national monument in 1851 and is now occupied by the
Dominican order. While some restoration is taking place, visitors
are free to wander about the cloisters, the upper story of which is
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a gallery with columned arches of Carrara marble in single pieces.
The convent has a majestic staircase with a carved stone
balustrade, and the adjacent Gothic church has a single nave and
a rib-vaulted ceiling. Along the marble floor are the tombs of the
knights of the Calatrava order. Almagro also has many churches
and convents.
One church, Madre de Dios, of the late Gothic period, had as
its benefactor a native son, Don Diego de Almagro, the discoverer
of Chile. Two 17th-century churches are San Bartolomé (the
patron saint of Almagro) and San Agustin, situated off the Plaza
Mayor. The church of San Salvador was built by the Fugger family
in the 16th century; the old doors remain and inside the coat of
arms of its founders.
The population of Almagro has changed little. A 1786 census
lists the town as ''the capital of the Calatrava country'' and breaks
down the population into age groups, separating the single, the
married and the widowed. Almagro had 9,305 inhabitants then;
today the population is given as 9,066.
In all the essentials, Almagro remains much as it was in the
Renaissance. Twentieth-century amenities blend in unobtrusively
and conveniently. Transportation is not an issue, since everyone
walks; communication of real importance takes place in the form
of Plaza Mayor encounters, and life is led in an assured but
unsophisticated manner. As it did in the 16th century, on
Thursdays the weekly market offers farm produce and clothing,
the stalls spilling over to adjacent streets. The Corral de
Comedias provides entertainment; the Plaza Mayor is the scene
of festivals; the tranquil streets and the urban squares have few
20th-century intrusions. By Robert Packard (The New York
Times)

CONFERENCE VENUE: THE PALACE
OF THE COUNTS OF VALDEPARAÍSO
In 1705, Don Juan Francisco Gaona y Portocarrero married Dona
Maria Arias de Porres Rozas y Trevino, Duchess of Anavete. He
was subsequently named first Count of Valdeparaiso by Carlos
the V. His palace in Almagro was an already-existing structure
which he renovated at the end of the 17th century to suit his
needs and purposes.
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The palace was renovated once more in the 18th century by
Don Francisco Gaona y Portocarrero, Count of Valdeparaiso and
Minister of Treasury to Fernando VI. An architect was appointed
by the Court to perform the renovations and instructed to follow
the model of the palaces of Madrid, which were square in plan
and had two towers. The palace is located on one of the most
important streets in Almagro. There was at one point in time an
ancient hospital across the street, but the Count of Valdeparaíso
had it torn down to improve the view from his palace.
The façade of the palace is flanked by two towers. In the
center of the façade is the entryway, whose sides situate the
principal hallways on the interior of the palace. The centered
entryway also situates the windows on the bottom floor and the
balconies on the top floor. Each of the towers is topped by four
tiled spires with balls on top.
The entryway is the most interesting aspect of the palace. It is
constructed in two parts, an upper and a lower. The lower part is
decorated with garlands; its cornice bears an ornate leaf. The
upper part of the entryway is formed by a balcony which is
decorated by intricate vegetative moldings and carvings and also
the anagrams of Jesus and Mary. The balcony is marked by an
elaborate cornice which bears an enormous flower. On the flower
are inscribed the name Jose, the date, and a semicircular shell.
On either side of the cornice are the coats of arms of the Roza,
Maldonado, Bustamante, Trevino, Arias, Mieses, and Sagramena
families. The crown of the Marquis is also displayed. Finally, on
the extremes of the entryway are stone-carved vases, overflowing
with grapes and other fruits. This composition, as a whole,
sanctifies the building. It confirms the power of nobility and also
the close relationship between royalty and the divine.
The interior of the palace is designed along a central axle,
which manifests itself as a hallway, patio, and corral. There is a
chapel and an antechapel, both are domed. In the left-most tower
there is an interesting decoration of vegetables and coats of arms
painted on the underside of the dome. The patio is square. It is
surrounded on all four sides by Tuscan columns with the cross of
Calatrava etched onto the bases. The columns support a gallery,
which is formed by straight bases and a balustrade. The gallery
was closed off in the 19th century and the walls were decorated
with paintings in the stylistic tradition of Goya. The palace,
imitating the style of the houses of the court, contains a wooden
posterior gallery on stone columns. The gallery opens into a
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garden, where the service rooms and the living quarters of the
grounds workers were located.

MAP OF ALMAGRO

7. LA POSADA DE ALMAGRO
8. CONVENT OF THE
ASUNCIÓN DE CALATRAVA
(HOSPEDERÍA DE ALMAGRO)
9. ALMAGRO TOURIST
OFFICE
10. HOUSE OF THE
LACEMAKERS (HOSTERÍA
VALDEOLIVO)

1. PALACIO DE VALDEPARAÍSO
(SEMINAR VENUE)
2. RAILWAY STATION
3. BUS STATION
4. CONVENT OF SAN
FRANCISCO (PARADOR DE
TURISMO DE ALMAGRO)
5. CORRAL DE COMEDIAS
6. RESTAURANTE EL
CORREGIDOR
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MAP OF VALDEPARAÍSO (SEMINAR
VENUE)
FIRST FLOOR
1. Classroom nº 1
4. Aula Magna
8. Conference Secretariat
9. Palace Secretariat
10. Public Phones
11. Cafeteria

SECOND FLOOR
2. Classroom Nº 2
3. Classroom Nº 3
5. Marquise of Añavate Room
6. Count of Valdeparaíso Room
7. Guests Bedrooms
11. Living Room
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SCHEDULE
(Unless otherwise stated, presentations will be held in the main lecture
room of the Palacio, AULA MAGNA)

WEDNESDAY 4th MAY
16:00

Pre-Seminar Workshop: Metaphor in Tertiary Education
Fiona MacArthur (convenor), Jeanette Littlemore, Juani
Guerra & Rafael Alejo

THURSDAY 5th MAY
09:00

Registration

09:30

Welcome Speeches

10:00

Plenary Talk
Dirk Geeraerts: Four fallacies and a forgetfulness. On the
methodology of diachronic metaphor research

11:00

Coffee-break

11:30

Keynote Talks
Heli Tissari: Modelling metaphoric concepts through time
Kathryn Allan: Lost in transmission? The sense development
of borrowed metaphor

13:00

Papers
Richard Trim: The interface between synchronic and
diachronic conceptual metaphor
Alezander Laffer: On the other hand: Software derived
analysis versus manual identification
Tina Krennmayr: Metaphoricity and deliberateness in news
texts

14:30

Wine Reception

16:00

Papers
Alena Anishchanka, Dirk Speelman & Dirk Geeraerts:
Metonyny in denominal color names
Carita Paradis & Mats Eeg-Olofsson: On metonymies,
metaphors and similes in perceptual descriptions in wine
reviews
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Weiwei Zhang, Dirk Speelman & Dirk Geeraerts: The
diachronic and stylistic variation of Chinese metonymies: An
onomasiological study
José Manuel Ureña & Pamela Faber: Body and culture
coming to terms: An English-Spanish study of terminological
metaphor
18:00

18:45

Keynote Talk
Jonathan Charteris-Black: Enoch
Metonym and the Myth of the Oracle

Powell:

Metaphor,

Poster session
Su’ad Awab & Lynne Norazit: Trailing the path of meltdown:
A comparative study of metaphor used to describe the midnineties and recent global economic crisis in Malaysia
Fatima Zohra Benneghrouzi & Bakhta Abdelhay: Intercultural
metaphor construal between interpretation and translation
Aleksandra Biela Wolonciej: Axiological aspects of
metaphors as language masks for death: Cross cultural
study
Nazli Cila, Paul Hekkert & Valentijn Visch: Understanding
product metaphor generation
Graciela de la Nuez & Juani Guerra: How far has metaphor
been implemented in an experientially driven L2/C2 literature
class: A case study in English Literature (Tertiary Education
Spain)
Camille Debras: “The planet is enveloped in a blanket of
greenhouse gases”: A metaphor-based multimodal discourse
analysis of a 2009 copenhagen summit cnn-youtube online
environmental debate on climate change
Valentina Di Fabio: Pictorial metaphor and teaching: A
working hypothesis
Grzegorz Drożdż: Metaphorical equivalence across the
boundaries of cultures
Dalia Gavriely-Nuri: The ‘metaphorical annihilation' of wars
and other controversial situations
Anne Golden & Elizabeth Lanza: Metaphors of culture and
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language ideologies in migrants’ discourse
Michiko Kaneko: Grounded blends and metaphor in sign
language poetry
Monika Kopytowska: Metaphor, blogs and distance
Anastasia Kostetskaya: The visual metaphor in Khlebnikov’s
and Mayakovsky’s poetry
Simone Löhndorf: From concrete to abstract: A case study of
the development of adjective and noun usage in children and
adolescents
Cristina Luque: Construals of emotional experience in
thrillers: Links between figurative language, cognitive
topology and metonymy in the case of fear
Maria Dolores Lopez Maestre: Metaphor: A loaded weapon.
A feminist critical approach to metaphors and sexism
Adán Martín & Juani Guerra: The cognitive complexity of
time in TS Eliot’s The Waste Land
Anita Naciscione: The pattern of extended metaphor across
centuries
Susan Ryland: Fleeting thought: Metonymy in context
Wan Wan: Metaphorical conceptualizations of EFL writing
Jennifer M. Wei: Modernization: A case study of semantic
shifts in Taiwan
FRIDAY 6th MAY
09:00

Papers
Charles Forceville & Michael Abbott: The visual expression
of anger: Loss of control is loss of hands in azumanga, vol.
4.
Fiona MacArthur: The scope of a metaphor in historical
perspective: The horse and rider scenario in English texts
from the Middle Ages to the present
Rosario Caballero: The interpersonal and socially transmitted
nature of metaphor use: A Cross-genre study into tennis
metaphors
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Khadidja Merakchi: The translation of metaphors in popular
science articles genre
11:00

Coffee-Break

11:30

Plenary Talk
Eve Sweetser: Embodied metaphor and the performative
structure of religious spaces

12:30

RaAM General Meeting

16:00

Keynote Talks
Iraide Ibarretxe-Antuñano: Why should we care about
conceptual
metaphors?
Some
theoretical
and
methodological issues
Gitte Kristiansen: Metonymy and Metaphor in Social
Cognition

17:30

Plenary Talk
Elena Semino: Metaphor and recontextualization

18:30

Keynote Talks
Antonio Barcelona: Metaphor and metonymy in language
and art: The Holy Trinity dogma and its artistic representation
Enrique Bernárdez: How metaphoric are ‘metaphors’?

21:00
22:00

Concert (Corral de las Comedias)
Closing Dinner (Parador de Almagro)

SATURDAY 7th MAY
10:00

Papers
José Luis Oncins: “Looking back at Lust”: Observations on
the influence of humoral theory on today’s sexual metaphors
Andrea Pizarro Pedraza: The roles of metaphor in naming
the unspeakable: An interpretation of diachronic variation in
the taboo lexical field of ‘menstruation’
Rafael Alejo González: Textbook metaphors: An analysis of
novices’ enculturation process
Mª Dolores Porto & Manuela Romano: Semantic change,
discursive functions and social cognition in newspaper
metaphors
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12:00

Coffee-break

12:30

Keynote Talks
Raymond W. Gibbs, Jr.: The temporal unfolding of
conceptual metaphor in discourse
Javier Valenzuela: Psycholinguistic research on conceptual
metaphor: An appraisal

14:00

Closure
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PLENARY TALKS
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Dirk Geeraerts
Belgium)

(University

of

Leuven,

dirk.geeraerts@arts.kuleuven.be
FOUR

FALLACIES AND A FORGETFULNESS. ON
METHODOLOGY OF DIACHRONIC METAPHOR RESEARCH

THE

Drawing on earlier (and fairly scattered) work that I have been
doing on diachronic metaphor theory, I would like to point out a
number of difficulties that such studies are faced with. In
particular, I will draw the attention to the following methodological
mistakes.
The etymological fallacy takes the historically original meaning
of an item to be the source of any metaphorical meaning arising in
the course of its history. This approach is ironically a-historical,
because it denies the importance of the intermediate steps in a
word's history.
The ground/vehicle fallacy substitutes the motivational ground
of a metaphor by the vehicle expressing that ground. While a
focus on vehicles at the expense of grounds is perhaps the most
conspicuous danger besetting Conceptual Metaphor Theory, its
consequences for diachronic studies need to be spelled out.
The semasiological fallacy measures the importance of a
metaphorical pattern by counting the relative frequency of
semasiological source-target mappings in the lexical field of the
source, rather than the relative (onomasiological) frequency of the
source within the field of the target.
The universalist fallacy biases universalist interpretations of
metaphorical patterns at the expense of culture-specific analyses.
Methodologically, the universalist attitude neglects the transmitted
nature of language by favouring interpretations that assume direct
access to the original motivation of an expression.
The latter assumption also triggers the neglect of a
phenomenon that illustrates that transmitted nature very well, viz.
the emergence of metaphor through deliteralization, i.e. the
construction of a metaphorical interpretation for an item whose
literal motivation has waned.
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Elena Semino (Lancaster University, UK)
e.semino@lancaster.ac.uk
METAPHOR AND RECONTEXTUALIZATION
This talk is concerned with the recontextualization of metaphors
across genre boundaries. Linell (2009) distinguishes among three
main types of ‘recontextualizations’, which may be broadly
described as ‘intratextual’, ‘intertextual’, and ‘interdiscursive’. My
focus is on the second type, which occurs when “one text or piece
of spoken discourse […] re-use[s] or allude[s] to elements of other
specific texts or discourses” (Linell 2009: 248). Arguably, almost
any use of metaphor can be said to involve some form of
recontextualization. I am particularly concerned, however, with
cases where a very specific metaphor is explicitly re-used and
adapted in a different context from that in which it was first
introduced. By ‘specific metaphor’ I mean a concrete instance of
deliberate metaphor use (Steen 2008) that involves specific
source and target concepts and a specific (verbal) formulation,
and that is associated with a particular speaker or writer within a
particular discourse event. Such specific instances of metaphor
may be consciously and explicitly re-used in different contexts,
which may be defined in terms of different configurations of
Halliday’s (1985) field, tenor and mode (see also Deignan,
Littlemore & Semino in preparation). I discuss a variety of
instances of recontextualization that also involve the crossing of a
genre boundary, such as from a political speech to a newspaper
article or from a scientific paper to self-help health materials. I
suggest that the recontextualization of metaphors is a particularly
interesting and complex phenomenon, as the relationship
between source and target domains may be exploited very
differently when a metaphor is adopted and developed in a
different context from that in which it was originally introduced. I
show how the recontextualization of metaphors may take different
forms and perform different functions, depending, in part, on the
relevant domain of activity and on the differences between the
original genre and the genre in which the metaphor is
recontextualzed. For example, the recontextualization of
politicians’ metaphors in the media often involves changes in the
evaluative function of the original metaphor, while the
recontextualization of scientific metaphors in educational texts
tends to involve changes in the explanatory function of the original
metaphor, and in the textual pervasiveness of the relevant
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metaphorical expressions. I conclude by reflecting on the
implications of my observations for a discourse-centred approach
to metaphor.
References
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Linell P. (2009). Rethinking Language, Mind, and World
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Sense-Making. Charlotte, NC: Information Age Publishing.
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three-dimensional model for metaphor. Metaphor and Symbol
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Eve Sweetser (UC-Berkeley, USA)
sweetser@berkeley.edu
EMBODIED METAPHOR AND THE PERFORMATIVE STRUCTURE OF
RELIGIOUS SPACES
The more we understand about embodied cognitive metaphor, the
more we see that many of the same cognitive structures underlie
linguistic uses of metaphor and more general cultural uses. It is
now well established by numerous scholars that gesture, visual
images, and physical construals of space as well as speech can
reflect metaphoric mappings; it is also clear that metaphor can be
used not only descriptively but performatively (Sweetser 2001).
This study examines the physical structures of two important
religious monuments, the medieval cathedral church of Chartres
in France and the 9th century Buddhist monument of Borobudur
in Indonesia. The goal is to examine the complex ways in which
metaphor and metonymy can operate in making ‘material
anchors’ (in Hutchins' sense) of religious spaces –these two
monuments are material anchors for the spiritual states desired in
worshipers, sometimes via being material anchors for particular
aspects of religious belief and tradition (via depictions), but also
via metaphoric construals of space itself. The physical dimensions
such as up-down (in Chartres this maps onto divine-human, in
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Borobudur onto higher and lower states in spiritual development)
or east-west carry deep meaning in these structures, and the
smaller representational aspects of the structure are framed by
these large orientational metaphors. The result in each case is a
largely implicit but extremely cogent and ‘immersive’ metaphoric
material anchor, with strong performative effect on members of
the relevant tradition.
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Kathryn Allan (University College London,
UK)
kathryn.allan@ucl.ac.uk
LOST

IN TRANSMISSION?
BORROWED METAPHOR

THE

SENSE

DEVELOPMENT

OF

Both metaphor and borrowing are generally acknowledged to be
key processes in the enrichment of the English lexicon: metaphor
is recognised as a trigger for the development of polysemy, and
borrowing has been, and continues to be, a major source of new
lexis. This paper considers the effects when these two processes
coincide, when metaphorical sense developments are borrowed
across language boundaries. As a starting point, it focuses on
“dead” or “historical” metaphors in English which were “alive” in
the donor language at the time of borrowing.
Many of the examples of “dead” or “historical” metaphor that
have been identified in the literature are lexemes that were
borrowed into English. For example, the noun pedigree
(discussed in e.g. Lakoff 1987) was borrowed into Middle English
from Anglo-French pé de grue ‘foot of a crane, pedigree’, but only
seems to be recorded in English with its ‘metaphorical’ sense; the
metaphor that existed in French is therefore opaque for most
monolingual English speakers. ardent (discussed in e.g. Steen
2007) was also borrowed into English in the Middle English
period, and might be expected to be more likely to retain its
metaphorical polysemy, since it relates to a conceptual metaphor
which is still found in English, intensity (in emotion) is heat
(Kövecses 2005: 262). Although both the literal sense ‘burning’
and figurative senses including ‘passionate’ are attested in
English, the literal sense is archaic or obsolete in Present Day
English, and appears to be rare even in earlier periods; where it is
found in earlier documents, the ‘burning’ sense appears to be
restricted to particular text types and usually to high register
contexts. Again, the historically metaphorical motivation for the
meaning ‘passionate’ is not obvious to contemporary speakers
unless they are familiar with the French or Latin etymons of the
lexeme.
The role of borrowing in the semantic development of nonnative lexemes has been discussed by various scholars; for
example, Durkin (2009) notes that borrowing sometimes only
involves a component of the meaning of the donor form, and also
discusses later borrowing of additional senses from the donor
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language. However, the significance of borrowing in the histories
of metaphors has not been considered in detail. This paper
explores what the implications of borrowing are for diachronic
metaphor studies, and for the term “metaphor” itself.
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METAPHOR AND METONYMY IN LANGUAGE AND ART: THE HOLY
TRINITY DOGMA AND ITS ARTISTIC REPRESENTATION
This is a revised and much enlarged version of my brief
presentation on this topic at RaAM 8 (Amsterdam 2010). In this
presentation I will first present a very brief summary of my earlier
detailed studies on the metaphorico-metonymic network partly
underlying the formulation and theological discussion of the
Trinitarian dogma and the language of some of the biblical
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passages that led to it (Barcelona 1997a, 1997b, 1999). These
studies were carried out in the spirit of cognitive semantics. Apart
from the description of the figurative network itself, an important
issue for metaphor scholars in that research is the the role of
metaphor in the theological attempts at making the dogma
somewhat coherent at the figurative level, though admitting that it
is not intelligible from a strictly logical standpoint.
The second part of the presentation is an attempt at
comparing the use of metaphor and metonymy in the linguistic
formulation and discussion of the dogma with its artistic
representation. It will be shown that some of the conceptual
metaphors and metonymies which were claimed in my earlier
work to underlie the (limited) understanding of the mystery by
Christian believers likewise underlie its artistic (especially
pictorial) representations, both the representations deemed to be
theologically correct by the Catholic Church and those regarded
as “deviant”, among them the so-called “isomorphic
anthromorphic Trinities” and the so-called Trinidades trifaciales
‘three-faced Trinities’ (Maquívar 2006). It will also be shown that
the pictorial representations of the dogma recurrently use a
number of metonymic and metaphorical resources to signal both
the individuality and the consubstantiality of the three Divine
Persons. These metonymies are absent from, or are less frequent
in, the linguistic discussion of the dogma, and, when they were
used in a way that weakened or shattered the desired balance
between inviduality and consubstantiality, the representations
were regarded as deviant or even heretical (this was the case of
three-faced Trinities).
The data and ideas presented in this talk can lead to an
interesting discussion of the general interaction between the
linguistic and artistic use of metaphor in the presentation of the
same topic.
References
Barcelona, A. (1997a). Constitutive metaphors in the Trinitarian
Dogma. Duisburg: Linguistic Agency, University of Duisburg.
Series A: General and Theoretical, 1-25.
Barcelona, A. (1997b). ¿Es el de Dios un concepto literal en el
cristianismo? Ensayo de teolingüística. Revista Española de
Lingüística Aplicada 12: 141-154.
Barcelona, A. (1999). The metaphorical and metonymic
understanding of the Trinitarian Dogma. In L. Boeve, K.
Feyaerts & J. Francis (Eds.), Metaphor and God-Talk.

31

(Religions and Discourse series) Bern: Peter Lang, 187-213.
Reprinted (2003) by invitation in: D. Scheu & M.D. López
Maestre (Eds.), Discourse Analysis Today. Monograph issue
of International Journal of English Studies. Murcia:
Universidad de Murcia, 1-27.
Maquívar, M. del C. (2006). De lo Permitido a lo Prohibido.
Iconografía de la Santísima Trinidad en la Nueva España.
México: Instituto Nacional de Antropología e Historia y Grupo
Editorial Miguel Ángel Porrúa.

Enrique Bernárdez (Universidad Complutense
Madrid, Spain)
ebernard@filol.ucm.es
HOW METAPHORIC ARE ‘METAPHORS’?
This talk is mainly devoted to the ‘locus of metaphor’, i.e. to the
question of who understands a metaphor as such and who
understands it as a reality, and why. First I shall consider a few
theoretical topics, relevant to the discussion but not always –or
ever– sufficiently emphasised: The ‘career of metaphor’ theory
(Glucksberg & Haught) and Pierre Bourdieu’s ideas on the
‘analyst’s reason’: those studying conceptual metaphor may see
one when the common speakers just see just a conventional term
or a full-fledged phenomenon of reality. The theoretical discussion
will be followed by the analysis of a number of ‘presumed’
metaphors, mainly in three very special texts: The 15th century
Malleus maleficarum on the nature and activities of witches, and
the ways to confront and fight them, Paul Schreber’s
Denkwürdigkeiten eines Nervenkrankes (1905), and Sjón’s novel
Rökkurbýsnir (2008). In the first case, wee understand as
metaphors what for 15th century people were real phenomena
and objects; in the second, we understand as metaphoric what
was a reality for a schizophrenic individual. In the third, we are
confronted with a 21st century literary recreation (as metaphors?)
of a number of 17th century ideas on nature, science, and
thinking. This analysis leads us to a complex but unitary
framework: that of the role of the ‘(cultural) view of the world’ and
the differences due to the individuals’ degree of sharing that
collective, cultural view. The compatibility of this approach with
some others in Cognitive Linguistics will then be briefly dealt with:
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Lakoff & Johnson’s (1999) ‘reification of metaphors’, Brandt’s
approach to metaphor and blending in a cognitive semiotic
framework,
and
Bartmiński’s
(and
others’)
‘cognitive
ethnolinguistics’. Some of the most significant problems marring
Conceptual Metaphor Theory as it nowadays stands will be briefly
identified and some bases for a new general framework will be
proposed.
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ENOCH POWELL:
THE ORACLE

METAPHOR, METONYM
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The British politician Enoch Powell is most well known for his socalled ‘Rivers of Blood’ speech that expressed the fears of the
political right that Britain would not be able to absorb immigration
and his vociferous opposition to British entry into Europe. Powell
gave form to feelings of loss associated with imperial decline and
sought to overcome these by evoking national pride and like
many from the political right, his rhetoric became one of
resistance to these processes. He was able to crystallize fears
that originated in social and political changes arising from
experience of loss of Empire. Fears that the geographical
boundaries of an island state were permeable as a result of the
demographic processes can be traced to the idea of communities
as “containers” that are threatened by outside forces. His rhetoric
is typical of the political right in its combination of mythic thinking
and metaphor with popular rhetoric.
In this paper (based on Charteris-Black 2005, 2009 and
forthcoming 2011) I will analyse a number of metaphors and
metonyms used by Powell that may be related to a grandiloquent,
classical style that allowed him to be heard as an ‘Oracle’ –
predicting the doom of the European project. I suggest that his
style may be understood as ‘speculative prophecy’ and is one that
combined myth with argument to convey an image of heroic
individualism. The impact of his speeches on the policies of his
time is less important than his legacy as a symbolic figure for the
political right. He has gained a place in historical memory as a
prototypical nationalist who strived to preserve a sense of national
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identity at a time when the British Empire was breaking up while,
simultaneously, Europe was converging. Such tensions arising
from uncertainties about identity have not yet been fully resolved
which is why he continues to be heard by some as the voice of
‘The oracle’.
References
Charteris-Black, J. (2005). Politicians and Rhetoric: The
persuasive power of metaphor. Basingstoke & New York:
Palgrave-MacMillan.
Charteris-Black,
J.
(2009).
Metaphor
and
Political
Communication. In A. Musolff & J. Zinken (Eds.), Metaphor
and Discourse. Basingstoke & New York: Palgrave-MacMillan,
97-115.
Charteris-Black, J. (Forthcoming 2011). Politicians and Rhetoric:
The Persuasive Power of Metaphor, 2nd edition.

Raymond W. Gibbs, Jr.
California, Santa Cruz, US)

(University

of

gibbs@ucsc.edu
THE TEMPORAL UNFOLDING OF CONCEPTUAL METAPHOR IN
DISCOURSE
Cognitive linguists and other typically assume that certain
metaphorical expressions are motivated by specific conceptual
metaphors. Under this view, each specific verbal metaphor gives
rise to or activates one (or possibly more) conceptual metaphors.
Understanding metaphoric language therefore entails moving
from one conceptual metaphor to another as the discourse
develops and the speakers’ utterances change. But a closer look
at the psychological reality of thinking, speaking, and
understanding reveals a far more complex picture where multiple
conceptual metaphors, even contradictory ones, may come in and
out of focus as the discourse proceeds. Verbal metaphor
understanding is not a process of activating and deactivating
single conceptual metaphor. Indeed, verbal metaphor
understanding may be shaped by multiple, only partial kinds of
conceptual metaphor. My talk presents offers an overview on how
conceptual metaphors unfold over time in discourse that are
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shaped by multiple constraints ranging from culture to neurons,
and which are structured in terms of self-organizing principles of
human nature.

Iraide Ibarretxe-Antuñano (Universidad de
Zaragoza, Spain)
iraide@unizar.es
WHY SHOULD WE CARE ABOUT CONCEPTUAL METAPHORS?
SOME THEORETICAL AND METHODOLOGICAL ISSUES
Conceptual metaphor (CM) is a critical device whereby Cognitive
Linguistics explains language structures and their conceptual
motivation, that is, mappings from different domains of experience
are grounded on an experiential bodily basis shared by all human
beings. However, there are still some theoretical and
methodological questions that need to be addressed, namely (a)
what is the mutual relationship between CM and culture?, and,
beyond the linguistic interest per se, (b) does metaphor have any
other ‘useful’ function? Drawing upon data from different
languages, cultures, and genres, this talk aims at providing some
fruitful discussion on the aforementioned issues. The main idea
I’d like to bring forward is that metaphor needs culture as much as
culture needs metaphor. In other words, bodily-based metaphors
as usually described in CMT need to pass through the culture
sieve in order to be properly interpreted –all human beings have
the same body, motor and perceptual systems, but they do not
necessarily share the same cultural background and premises.
This culture load has to be necessarily taken into account in order
to properly interpret conceptual metaphor grounding. But, culture
also needs metaphors since they are able to unveil certain
conceptualisations that are deeply entrenched in the language
and that are sometimes overshadowed by a globalised and
ethnocentric viewpoint. The careful study of metaphorical
mappings may reveal how a given culture sees and interprets the
world around its members.
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METONYMY AND METAPHOR IN SOCIAL COGNITION
This paper examines the interplay between metaphor and
metonymy in the construal and manifestation of social Identities.
As social identity is seldom manifested in a tacit manner, the
ability to signal social meaning and group membership through
speech styles and cues from the visual domain becomes crucial.
We first discuss the various mechanisms by means of which it is
possible to decode and understand social meaning. It is argued
that the existence of systematic metonymic relationships within a
wider social frame enables social identification and
characterisation. We then move on to examine how social identity
can be actively profiled by drawing on a combination of source
domains from the auditory and visual modes.
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MODELLING METAPHORIC CONCEPTS THROUGH TIME
Many temporal aspects of metaphor are, and potentially could be,
of interest to the metaphor scholar. In my paper, I plan to name
and discuss a number of these. I do not want to claim expertise in
all these aspects, because I know that other people have studied
several of them in more depth. Rather, I am interested in if and
how they are and should be included in the historical semantic
study of metaphor. To discuss them, I will give examples from my
own data and experience. Such aspects include:
The time it takes to understand a metaphor: This has been
studied, for example, by psychologists measuring reaction times.
But what do you make e.g. of a case where someone studies a
spiritual metaphor for years in order to understand it better?
The time it takes to produce a metaphor: This not only relates
to the previous but to the intentionality of the speaker or writer.
(We could probably also talk about intentionality in understanding
a metaphor.)
The lifetime of a person: This includes both an ontological
aspect, which involves the physical and psychological growth and
development of this person, and a social aspect, which involves
the people in the person’s environment and the language(s) which
they speak.
The histories of people and the times when several groups of
speakers or languages intersect: This is the material of traditional
philology and diachronic linguistics. Even cognitive metaphor
theorists have suggested how metaphors evolve/develop and
appear in clusters in the history of a language. This takes us to
The time when a metaphor exists: To turn the tables around,
so to say, we can e.g. start with a set of conceptual and/or
linguistic metaphors, as metaphor scholars often do. Sometimes
we meet with
The reoccurrence of the same or similar metaphors at different
points of time with potential non-occurrence in between: Trim
(2007) talks about the regeneration of metaphors.
A point or period of time with metaphor variation: Usually, both
synchronic and diachronic linguists have to focus on some point
or points in time in order to make more general claims about the
occurrence of metaphors.
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Time understood in terms of metaphor, or used as a
metaphor: The previous has occupied cognitive linguists quite a
lot, but I am not quite as sure about the latter.
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PSYCHOLINGUISTIC

RESEARCH ON CONCEPTUAL METAPHOR:

AN APPRAISAL

The proposals of Conceptual Metaphor Theory (CMT) go well
beyond language, offering explanations about the way our
conceptual system is structured. In this sense, it is only natural
that it should attract a high degree of interest from researchers in
the cognitive sciences. However, it is only in the last ten years or
so (with some notable exceptions, e.g., Gibbs), that cognitive
psychology has started to pay close attention to CMT’s proposals,
incorporating some of its assumptions in rigorous empirical tests.
In even more recent times, other fields of psychology (e.g., social
psychology) have also turned their attention to this matter, with
the result that conceptual metaphor has become a “hot topic”,
with dozens of studies in the most prestigious journals. In the
present work, I will review some of the main studies that have
been carried out, with an emphasis on pointing out which aspects
of CMT seem to be supported by empirical evidence (as for
example, the co-activation of a (source) domain in tasks involving
the processing of another (target) domain, and its automaticity in
certain tasks/metaphors), which aspects seem to be challenged
and invite further elaboration of the theory (such as the issue of
directionality of the co-activation, or the role that different factors
play in the activation of these source-target mappings, be it
cognitive factors, e.g., attention, or social ones, e.g., gender).
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The role of scientific metaphor in non-specialist discourses has
been highlighted by a number of researchers (Boyd 1993;
Knudsen 2003) and led to the distinction between theoryconstructive and pedagogical/exegetical metaphors. While the
former are primarily related to scientific thinking, the latter are
used to explain already established knowledge (see also
Sckorczynska and Deignan 2006). These two broad types of
metaphor have received a considerable amount of research
attention in relation to economics discourse (McCloskey 1985,
1994; Lindstromberg 1991; Boers 1997, 2000; Henderson 1986;
Charteris-Black 2000, 2001). However, very little attention has
been paid to the way they work in a popularisation genre such as
the university textbook, where an expert writer, typically a wellrespected figure in the field, tries to make the specialised content
accessible to novice members of the community. In this paper, I
offer a corpus analysis of two introductory texts in economics
following Philip’s methodology (forthcoming), based on CharterisBlack (2004). After the most frequent metaphors were identified,
they were classified according to one of the two functions above
and the results for the different chapters were calculated. The
results show that there is a progression in the metaphors used in
the introductory chapters where a pedagogical effort is being
made to the final chapters of the book and attention is more
clearly focused on disciplinary knowledge. Besides, I found that a
number of metaphors, which were not strictly terminological, and
therefore theory-constructive, were used throughout the text to be
coherent with the conceptual metaphor underlying theoryconstructive metaphors. The results of this study confirm that
metaphor is an important device in shaping the rhetorical
purposes of expert writers and, what is more important, in helping
them to conform the schematic structure of the particular genre
they use (Caballero 2003a; Moore 2002). Finally, the study also
shows the capital role of metaphor in the process of discourse
enculturation of novice members of a discourse community
(Caballero 2003b).
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METONYNY IN DENOMINAL COLOR NAMES
The proposed study addresses the metonymical pattern (color)
property for thing used in modern American advertising discourse
for denominal derivations of color names. More specifically, we
explore variation in the choices for source objects across four
product categories (cars, clothing, make-up and house paints)
focusing on a number of product-related characteristics that
determine this choice.
Denominal derivations based on “comparing” the color shade
to that of a typically colored object have been recognized as one
of the fundamental naming strategies in the color domain across
languages (Wierzbicka 1990; Casson 1997; Plümacher 2007).
Instantiated by the conventionalized color names like sky (blue),
olive (green), lemon (yellow), this color naming strategy is
sometimes seen as a universal color naming pattern underlying
even the basic color terms like red, blue, black etc. (Wierzbicka
1990). At the same time, diachronic studies (Casson 1997;
Kertulla 2002) suggest that denominal derivation of this kind has
developed as a response to the culturally significant factors and
became increasingly used from the Middle English period. A
number of studies in advertising discourse (Stoeva-Holm 1996;
Bergh 2007; Graumann 2007; Wyler 2007) reveal a related but
more recent tendency to use denominal color names for
marketing purposes exploiting their evocative potential. Resorting
to ever more exotic colored and non-colored objects and abstract
concepts as sources for new color names, marketing experts
bring into focus the rich associations connected to specific objects
rather than direct color representation.
However, the existing studies often remain limited in the scope
of product categories and number of color names under
consideration. This raises a question whether the specific
metonymical patterns and their distributions identified for a
particular product category like clothing or makeup can be applied
to other product categories, and to what extent these patterns are
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defined by specific product-related characteristics and brand
profiles.
The present study is based on an extensive dataset of color
names and color samples (over 65, 000 observations) including
linguistic, sociolectal and referential parameters of color terms.
The data were manually and semi-automatically extracted from
websites used by US manufacturers and retailers for online
marketing in four product categories.
At the first stage of the analysis, we explore the hierarchy of
object categories used as source domains for color names based
on the metonymical pattern (COLOR) PROPERTY FOR THING. We
apply the hyponymy structure from Word Net 3.0 to identify
different degrees of schematicity in the object categorization and
analyze the distribution of different object domains. At the second
stage, we apply the method of correspondence analysis to study
the patterns in the usage of different objects as source domains.
More specifically, we use data visualizations to identify the
variation in the use of object categories of different schematicity
relative to such product-related parameters as product category,
product type, prestige status of the brand, country of origin,
gender of the consumer.
Our conclusions based on the preliminary analyses can be
summarized as follows:
•

the distinct variation patterns in the use of different object
categories depend on their degree of schematicity
•
at the most specific level of object domain hierarchy there
is a significant difference in the preferred categories of
objects in the different product categories
•
at the higher levels of schematicity, we can identify more
entrenched source domains used for metonymical color
names across different product categories
These more entrenched source domains facilitate the use of less
conventional objects as a basis for comparison in color and can
be seen as evidence for top-down and figurative-to-literal
reinterpretation processes in composite expressions based on
metonymy and metaphor discussed in Geeraerts (2006).
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THE INTERPERSONAL AND SOCIALLY TRANSMITTED NATURE OF
METAPHOR USE: A CROSS-GENRE STUDY INTO TENNIS
METAPHORS
In the present contribution I describe the metaphorical language
found in tennis discussions across five genres. The starting
assumption is that metaphor is sensitive to the context(s) where it
appears, and should be approached accordingly. More
specifically, I sustain that genre provides a good vantage point to
gain insight into how metaphors are used by real people in the
real world and, more interestingly, into how those metaphors are
enriched, re-elaborated and, presumably, entrenched within a
given community through repeated use.
The main research questions I will attempt to answer are: (a)
when people discuss the same topic, does metaphor use vary
according to the genre or type of discourse interaction involved?
(b) are there any differences/similarities between the ways
experts and non-experts deploy metaphor?, and (c) what does
this tell us about the interpersonal, socially-transmitted nature of
metaphor use?
In order to explore these questions, I have chosen a single
tennis match (the Wimbledon 2010 semi-final featuring Nadal vs.
Murray) and have built a small corpus of 66,486 words, retrieved
from several sports websites, and including texts belonging to five
different genres from tennis discourse, namely: previews, live TV
commentary, ‘as-it-happens’ texts, match reports, and online
tennis forums. Apart from describing the mappings involved in the
metaphorical language found in these genres, the way such
language appears in the corpus will be used to argue (a) the
important role that discourse interaction (i.e., language) plays in
the expansion –and ‘health’– of certain metaphors, and (b) the
need to incorporate the cognitive, linguistic, and cultural aspects
of metaphor in order to gain reliable insights into how and why
people use this important figure of thought and language.
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THE VISUAL EXPRESSION OF ANGER:
LOSS OF HANDS IN AZUMANGA, VOL. 4.

LOSS

OF CONTROL IS

Emotions are complex concepts whose expression in language is
strongly dependent on metaphor, as Kövecses (1986, 2000)
amply demonstrates. Recently, CMT scholars have begun to pay
attention to the representation of emotions in comics (Forceville
2005, 2011; Van Eunen 2007; Eerden 2009; Moes 2010) both
with reference to body postures and facial expressions and
“pictorial runes” (the non-iconic flourishes surrounding character’s
heads. See figures 1 and 2). Such research helps attest the
validity of CMT’s claim that human beings think metaphorically,
since it pertains to visual rather than verbal information.

Fig.1. Anger spirals
and droplets around
the fishmonger’s head,
La Zizanie (Goscinny
& Uderzo 1970)

Fig. 2. Anger spirals
around
Haddock’s
head. Tintin et les
Picaros (Hergé 1975).

Fig. 3. Hand loss as
signal
of
anger,
Azumanga
Daioh
(Azuma 2007).

Shinohara and Matsunaka (2009) were the first to apply
Forceville’s (2005) model to the Japanese manga genre. By and
large they found the same runes and other visual emotion cues as
identified in Asterix, but also discovered some novel emotional
markers. In this paper we further extend the anger research in
manga by discussing a very unusual phenomenon in Kiyohiko
Azuma’s Azumanga Daioh, namely characters’ loss of hands (fig.
3). This phenomenon can be rendered as the metaphor LOSS OF
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CONTROL IS LOSS OF HANDS. We demonstrate how the loss of hands
signals anger, but also other forms of losing control. Further
issues to be addressed are (1) the “embodied” nature of this
unusual symptom of anger (Yu 2003); (2) hand-loss’ contribution
to the characterization of Azumanga’s six heroines; (3)
methodological matters.
It is our contention that this type of research will not only
benefit CMT, but also the budding fields of comics scholarship
and, more broadly, of visual and multimodal discourse.
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METAPHORICITY AND DELIBERATENESS IN NEWS TEXTS
News texts have been a welcome source for investigations of
metaphorical language (Charteris-Black 2004; Chilton 2004; Kitis
& Milapides 1997; Musolff 2000, 2006; O’Halloran 2007; van Dijk
1987: 372-373). They have primarily been examined for their
persuasive power and their potential to unmask underlying
ideologies. The popularity of newspaper texts for metaphor
research might seem to suggest that news is a very metaphorical
register. However, no prior research based on an explicit
metaphor identification procedure has quantified metaphor use in
the news register in general.
My quantitative analysis of a hand-annotated dataset (Steen
et al. 2010), consisting of about 200,000 words selected from the
British National Corpus in the registers news, academic texts,
fiction and conversation, has shown that metaphor related
language is indeed more frequent in news texts than fiction and
conversation, but less frequent than in academic texts. When the
texts are examined from a qualitative angle, however, it becomes
clear that some news texts may seem more metaphorical to the
reader than others –despite a similar proportion of metaphor
related words. Thus there is a gap between measured and
perceived metaphoricity. Such different experiences depend on
whether or not the reader recognizes a metaphor as being used
deliberately as a rhetorical device (Steen 2008).
In my presentation I will focus on metaphorical patterns in
selected news articles and draw connections between the
patterns (or the lack thereof) and the notion of deliberateness. I
will examine functions of metaphors in news discourse, i.e. why a
particular metaphorical expression occurs in particular texts, in a
particular context and in a particular form or pattern. My analysis
takes situational and textual characteristics of news texts into
account, and draws links to ideational, textual, and interpersonal
functions of metaphor.
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ON

THE OTHER HAND: SOFTWARE DERIVED ANALYSIS VERSUS
MANUAL IDENTIFICATION

As researchers seek to extend the scope of their investigations by
examining larger quantities of text, different software solutions
have been developed to aid analysis. Wmatrix (Rayson 2009),
which utilises a semantic annotation tool, is one example that has
applications for the study of metaphor. By tagging semantic
domains and calculating their statistical significance against a
selection of reference corpora, Wmatrix allows the user to quickly
identify potential metaphor patterns and provide comparison
across different texts. Still subject to update and development it
has already been used to study metaphor in a variety of genres
such as the novel and business magazines (Koller et al. 2008).
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There are obvious advantages to utilising software such as
Wmatrix, and in some research it is becoming a necessity due to
the amount of data. However, it is also important to recognise
and, further, to examine what is potentially lost or altered from an
analysis if it were carried out by hand.
In an attempt to investigate and exemplify these differences,
this paper will present side by side analyses of a chapter taken
from the novel The Other Hand. The first is built on information
derived from Wmatrix and will be compared to an analysis of
metaphor patterns emerging from manual identification (following
Cameron & Maslen 2010). Rather than relying on a pre-defined
list of semantic domains, vehicle groupings were derived from the
data and develop as the text progresses.
The length of text was deliberately chosen to be greater than
that found in most literary analyses involving close textual
observation but significantly smaller than the volumes envisioned
in the design of Wmatrix. The purpose of this is to both highlight
the advantages of automatic semantic tagging but also expose
problems which may be obscured when applied to larger volumes
of text. These can include the reliance on predefined semantic
domains and the snapshot effect of using short collocations rather
than the full text both of which contribute to a lack of observation
on the interaction between vehicle groupings. Ultimately, there
are times when a researcher may have to rely on contributions
from software analysis but they need to be aware as much as
possible how this may affect their conclusions.
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THE TRANSLATION OF METAPHORS IN POPULAR SCIENCE
ARTICLES GENRE
Metaphor has in the past often seen as an ornament of literary
texts and hence irrelevant in scientific writing. However, cognitive
linguistics have demonstrated the central role of metaphor in both
language and thought (Lakoff 1993; Lakoff & Johnson 1980) and
its relevance in scientific texts as it allows scientists not only to
name new entities but also to contribute to the creation of
knowledge (Boyd 1993; Semino 2008). Science plays a central
role in the development of modern societies. Scientific institutions
exert a great deal of effort in disseminating science not only
through popularization publications and broadcasting but also
through translation, which plays a key role in knowledge transfer.
However, the role of metaphor in popular science articles genre is
still under-investigated. This study aims to explore metaphor
translation paradigms and contribute to both metaphor studies
and translation studies by investigating the conceptual metaphors
in popular science articles of astronomy and astrophysics and
their realization at the linguistic level (metaphorical linguistic
expressions) in English original texts and Arabic translated texts.
This study aims also to investigate some implications of a
cognitive linguistic approach for the development of translation
studies, notably the development of metaphor translation
approaches and models. A parallel corpus composed of the
original English articles from Scientific American magazine and
their translations into Arabic published in Majallat Al oloom (about
103,000 words) is compiled and investigated for the purposes of
this study. A sample of the corpus is searched manually to identify
and extract metaphoric lexical units that are later on concordance
in the whole corpus using WordSmith Tool version 4.0.
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THE SCOPE OF A METAPHOR IN HISTORICAL PERSPECTIVE: THE
HORSE AND RIDER SCENARIO IN ENGLISH TEXTS FROM THE
MIDDLE AGES TO THE PRESENT
The same source domain (for example, a JOURNEY) can serve to
structure a number of different targets (for example, LOVE, LIFE, or
CAREERS). In other words, certain metaphors have a very wide
scope, a fact that Kövecses (2000) attributes to the physical or
cultural salience of these domains for the communities of
speakers that employ these metaphors in communication.
However, in the course of time, culturally or experientially salient
source domain scenarios may well become obsolete, as in the
case of horses and the world of horsemen. In such cases it is
pertinent to ask why the linguistic metaphors they inform should
have the ability to survive as 'cultural relics' (Deignan 2003) in
competition with other, more readily available knowledge sources
that might just as well inform metaphorical speech and reasoning.
In this presentation, I examine the metaphoric theme CONTROL OF
AN UNDESIRABLE/UNPREDICTABLE FORCE IS A RIDER’S CONTROL OF A
HORSE (MacArthur 2005a and b) in a diachronic corpus of English
(spanning the period from 850 to 1900) and trace the
development of this metaphor, as writers of different generations
employ the source domain lexis ('rein', 'bridle', 'spur', or 'curb', for
example) to talk about different topics. The historical evidence
highlights a number of interesting facets of the scope and
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entrenchment of the metaphor, enabling us, among other things,
to recognize the primarily evaluative function it has served since
its first appearance in written records in the early Middle Ages or
to identify some of the actors and texts responsible for spreading
this particular metaphorical idea. Furthermore, this diachronic
approach to a metaphoric theme sheds light on the reasons why
certain words and phrases instantiating the metaphorical theme
such as ‘rein’ or ‘galloping’ are more actively metaphorical or
polysemous for speakers of contemporary English than others like
‘curb’ or ‘unbridled’. In this regard, I hope to show that just as
analysis of synchronic corpus data has proved valuable in
tempering and refining the claims of Conceptual Metaphor Theory
(e.g., Deignan 2005; Semino 2007), so analysis of diachronic
evidence can deepen our understanding of how and why certain
culture-specific metaphoric themes may survive in the linguistic
forms they do, resisting challenge from other, more experientially
salient source domains.
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“LOOKING BACK AT LUST”: OBSERVATIONS ON THE INFLUENCE
OF HUMORAL THEORY ON TODAY’S SEXUAL METAPHORS
A quick glance at any dictionary or glossary of sexual language is
enough to realize what an important role metaphor plays in its
conceptualization and expression. Indeed its vocabulary is
structured on an elaborate network of metaphors that draw on a
wide variety of source domains. This multiplicity of source
domains reveals, on the one hand, the multifaceted nature of the
topic, each domain highlighting certain specific features of the
target domain; on the other, it bespeaks the effects that social
constraints can have on the growth of the vocabulary of taboo
topics like sex, due to the constant need for relexicalization and
avoidance of offensive words through euphemism.
Given the important role that metaphor plays in this complex
area of human experience it is surprising that sex and sexual
language have not attracted more attention among metaphor
scholars. As Lakoff pointed out a few years ago (Lakoff 2000),
research on metaphors with sex as the target domain tends not to
be done; and still today the topic does not seem to have attracted
much attention –at least in comparison with other emotions, with
some notable exceptions such as Pfaff, Gibbs et al. (1997),
Deignan (1997), or Emanatian (1995, 1996).
Research is even scarcer on the diachronic evolution of this
ever-changing lexical area. Perhaps this lack of interest explains
why there are still some misconceptions on the exact nature of
sexual metaphors. For instance, in a groundbreaking and
controversial article D. Cameron (2006 [1992]) fails to see the
metaphorical connection (through the source domain of war) of
some contemporary terms to refer to the penis and other oldfashioned ways of naming it. She agrees with conceptual
metaphor theorists that some physiological facts can indeed
explain some sexual metaphors but not others (even though they
are, after all, older versions of the same conceptual metaphor):
“The physiological basis suggested for the weapon metaphor may
explain guns and missiles, but not spears and, even less,
helmeted warriors” (161). On the other hand, when too much
emphasis is put on the “physiological facts” (Kövecses 1989) we
may lose sight of the importance that folk theories and cultural
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traditions may have on some metaphorical patterns (see, e.g.,
Geeraerts and Grondelaers contra Kövecses 1989) as they help
us explain why certain metaphors based on obsolete scenarios
may survive as “cultural relics” (Deignan 2003). Among these
“relics of the old beliefs” is the metaphor in which sexual desire is
cast as heat. I would claim that, like ANGER IS HEAT, this metaphor
is not just the result of the physiology of that particular emotion
but also of the influence that the humoral doctrine had on the way
western tradition conceived of these emotions and their
vocabulary.
Basing on the same argument used by Geeraerts and
Grondelaer (1995) –from whom I also borrow part of the title– in
this presentation I would like to question and discuss the view that
heat and lust are just physiologically related, and show that they
are also, to a large extent, the result of the medieval theory of
humours. I will illustrate my argument with a few examples taken
from Shakespeare, who exploits the overlapping area that exists
across the domains of a number of emotions that feature
prominently in his plays, such as love, anger or lust. I will also use
some Shakespearian examples to show that there is indeed a
connection between missiles and spears, even though the
conceptual metaphor that gives rise to these metaphorical
expressions is slightly different from the LUST/SEXUAL DESIRE IS
HEAT metaphor: whereas in the first one the mapping takes place
across concrete domains of experience, in the second one the
mapping is across abstract-concrete domains. This distinction, as
I will finally suggest, may be useful for explaining not only the
different motivations behind these two types of mapping but also
differences in the ways the metaphorical expressions that these
two metaphors give rise to change through time.
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ON METONYMIES, METAPHORS AND SIMILES IN PERCEPTUAL
DESCRIPTIONS IN WINE REVIEWS
Based on data from world famous wine critic Robert Parker’s
WineAdvocate (a corpus of some 84,000 tasting notes), we
explore the perceptual descriptors of wines in the tasting notes
with focus on metonymization, metaphorization and similes. A
tasting note is a type of text in which the wine critic both describes
and evaluates wines. Typically, in the middle of the tasting note,
there is an iconic description of the tasting procedure from the
taster’s inspection of the wine’s visual appearance through
smelling, tasting and feeling its texture.
(1) The 2005, a blend of 60% Cabernet Sauvignon and 40%
Merlot, has put on weight over the last year. An opaque
ruby/purple hue is accompanied by a sweet nose of earth,
smoke, cassis, and cherries as well as a textured, full-bodied
mouthfeel. While the tannin is high, there is beautifully sweet
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fruit underlying the wine’s structure. (Wine Advocate 170, April
2007)
The perceptual description in (1) starts with a general statement
about the status of the wine in the form of a human body
metaphor has put on weight. The visual appearance of the wine is
described in terms of clarity and colour (opaque ruby/purple).
While taste and mouthfeel are rendered through various gustatory
and tactile properties (high (tannin), sweet (fruit), textured, fullbodied), the olfactory perceptions are primarily described as
concrete objects (earth, smoke, cassis and cherries), but also in
terms of a gustatory property (sweet). The absence of words for
SMELL and the ontological cross-over of sensory modalities are
taken to be symptoms of real synaesthesia in the wine tasting
event (Morrot et al. 2001).
The purpose of the investigation is to describe the use of
synaesthetic metonymies (earth, smoke, cassis, cherries),
metaphors (sweet nose) and similes (e.g. smells like an old hippy
haven) and to expound on the lack of words for SMELL and the
dependence on descriptors from other modalities, e.g. VISION
(earth, smoke, cassis, cherries) and TASTE (sweet nose). We view
the descriptions through the lense of the socio-discursive practice
of wine reviewing and discuss the perceptual descriptors in the
light of how they might have contributed to the enormous impact
of Robert Parker’s reviews in the wine world. We assume that the
success of the wine critic emerges from how pertinent,
expressive, convincing and trustworthy the descriptions are.
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THE ROLES OF METAPHOR IN NAMING THE UNSPEAKABLE: AN
INTERPRETATION OF DIACHRONIC VARIATION IN THE TABOO
LEXICAL FIELD OF ‘MENSTRUATION’
Some of the main sexual taboo words are said to have thousands
of names in the Spanish popular tradition, like those of “prostitute”

59

or “penis” (Cela 1989). What lay people acknowledge as a fun
fact has been explained by the academics as a constant need of
lexical renovation in the taboo field. This is due to the quick
process of stigmatization of the euphemistic substitutes, who get
contaminated very fast by the taboo meaning, becoming
transparent and thus losing their veiling function (Senabre 1971).
The need of replacing them by other euphemistic terms, which
allows socially accepted communication, forces the introduction of
other ways of naming the taboo, and contributes to the constant
renovation that characterizes these lexical fields. It has been
studied that many of these substitutes are existent items from
other fields that metaphorically refer to the taboo item (Chamizo
Domínguez 2009).
Considering that particular metaphors may be based on
“historically and culturally specific sources” (Geeraerts 2010:
249), the diachronic study of a field would bring us to face
different elements whose social and cultural background is made
apparent through the words. In the case of sexual taboo words,
the hypothesis would be, then, that the history of sexual life and
behaviors, and the cultural patterns related to it, leave a trace on
the metaphors and other ways of naming the taboo.
In this paper, I study qualitatively the evolution of the taboo
lexical field of “menstruation”, focusing on the different metaphors
that have been used through times, in CORDE -the historical
corpus of the Real Academia de la Lengua Española-. The
question of menstruation is particularly interesting, because it is
probably one of the taboo concepts that have changed the most,
which is strongly related to the importance of women’s voices in
society.
I dig on the possible motivations for the changes in the naming
of “menstruation” by interpreting socio-cultural components of the
data, and I argue that, in this field, not only the particular ways of
referring to the concept, but the very role of metaphor has evolved
through times, from having a veiling function to acquiring a playful
one, far from euphemistic, as a response to a dramatic change in
the conceptualization of women’s physiology, and in the attitudes
towards it.
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SEMANTIC

CHANGE, DISCURSIVE FUNCTIONS
COGNITION IN NEWSPAPER METAPHORS

AND

SOCIAL

Language in newspapers is more than informative. It is usually a
reflection of shared worries and points of view on reality.
Therefore, the study of the metaphors used in the media provides
a rich picture on how we collectively conceptualize the world
(Koller 2004; Klein 2007; Hellsten 2009). Also newspapers and
the media in general contribute to the expansion of some
metaphors which originate in very specific fields, like economics,
medicine or technology, by extending their application to different
fields and so act as an agent of semantic meaning for some of
those metaphors. Thus, both the social and the communicative
dimensions of metaphor are easy to follow in the language of
newspapers. As Steen (2008, in press) points out, deliberateness
in metaphor, as a communicative value, has been disregarded in
the last decades, as scholars, both cognitive linguists and
psychologists have focused mostly on metaphors as a tool for
understanding and conceptualization. However, metaphors are
also a powerful tool for communication and the language of
newspapers is the best evidence.
This paper studies two widely spread metaphors in newspaper
language both in English and Spanish in 2009 and 2010, the
green shoots metaphor and the cloud of ashes. In both cases,
metaphors were taken from their original fields, economics and
geology respectively, and then used with a different meaning for
expressive purposes. On the one hand, the deliberate use of such
metaphors provided a different perspective on the topics dealt
with in a specific piece of news (sports, literature, politics,
society), on the other, it brought the reader’s attention to those
topics by moving them to the foreground, to the place that the
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original news, i.e. the financial crisis and the chaos caused by the
cloud of ashes on European skies, occupied in the reader’s mind
and on the front page of the newspapers. It is also noteworthy
that these metaphors usually have a short life, as they faded
away from the news discourse as soon as the corresponding
source domains were not current news any more
Furthermore, the discursive function of the metaphors is
discussed, that is, their potential for persuasiveness and
expressiveness, as well as notions like situated cognition and
shared metaphorical knowledge, since these metaphors are only
meaningful in a particular context, both cultural and temporal, and
their interpretation entirely depends on previous knowledge by the
reader of the original sources. Finally, the role of the media in the
semantic change of metaphors is also considered, even for such
a short time span as that of three or four months.
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THE INTERFACE BETWEEN SYNCHRONIC

Provence,

AND DIACHRONIC

CONCEPTUAL METAPHOR

A large number of relatively recent studies have been carried out
on synchronic, cross-cultural studies of metaphor. Many of these
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have been described by Kövecses (2005, 2006). A far smaller
number of studies have involved the investigation of diachronic
trends (Allan 2003; Geeraerts & Gevaert 2008; Trim 2007; among
others). Until now, it appears that no studies have fully dealt with
the interface between the two. In what ways are universal trends
in cross-cultural metaphor similar to long-term diachronic paths
and to what extent do universal trends match in both dimensions?
It could be argued that this issue is an important one when
drawing up global models of metaphor across time.
As far as the actual existence of conceptual metaphors is
concerned, there appear, in principle, to be four main scenarios
when languages are compared: (a) universal trends that are likely
to be both cross-cultural and diachronic (b) long-term diachronic
trends that show variation in certain cultures (c) metaphor models
which exist among a large number of cultures but at different
historical periods and (d) conceptual metaphors that are found in
very different cultures but for which there is a lack of evidence
with regard to long-term, diachronic paths.
The nature of the synchronic/diachronic interface may very
well be dependent on the type of semantic field under analysis
(Trim, forthcoming). If the semantic field contains a high number
of physiologically-determined models such as the emotions, they
probably tend to have a higher salience cross-culturally and
synchronically in line with Lakoff’s (1987) proposals on
physiological universals. Conversely, a semantic field such as
colours, with its high degree of symbolism, would have less crosscultural distribution. However, this would not be the case for the
diachronic dimension and colour metaphors may represent longterm paths.
Among other parameters operating at the interface is the
feature of salience. Diachronically, the genre or social setting
often determines salience through time. However, synchronic,
cross-language levels of salience may be dependent on other
features such as the presence of conceptual networks in specific
languages (Trim 2007).
The different aspects of the interface represent an extensive
area of study. However, tentative conclusions that can be made
with respect to the issues above are that, although the different
parameters of the synchronic/diachronic interface may sometimes
match up across languages, they appear to be relatively limited.
With relevant empirical evidence, this study will show that the two
dimensions of time and cultural space in metaphor are often
subject to quite different processes.
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BODY AND CULTURE COMING TO TERMS: AN
STUDY OF TERMINOLOGICAL METAPHOR

ENGLISH-SPANISH

The relationship between embodiment and sociocultural aspects
has always been a subject of debate in Cognitive Linguistics. One
body of research approaches metaphor from a purely
neurophysiological and neurocomputational viewpoint. For
instance, the Neural Theory of Language 1 is being developed in a
range of parallel research works (Feldman 2006; Gallese & Lakoff
2005). This theory downplays sociocultural factors involved in
(metaphor-induced) embodied conceptualisation, and focuses on
the analysis of metaphor in terms of neural circuits, axonal firings
and parietal-hippocampal networks (Rohrer 2006: 121).
This physico-biological reductionism is currently losing ground
in favour of the second body of research, which highlights the
1

http://www.icsi.berkeley.edu/NTL.
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situated nature of metaphor (Gibbs 1999; Kövecses 2006; Yu
2008). Such research is also advocated by metaphor analysts in
neighbouring disciplines, such as cognitive and psychological
anthropology (Kimmel 2008; Palmer 1996; Quinn 1991) 2 . In fact,
there are studies jointly conducted by cognitive linguists and
anthropologists (Kövecses, Palmer & Dirven 2002). The point is
that many scholars opt for a metaphor description model that
integrates bodily and cultural experiences.
Despite the acknowledgment of this dual grounding, crosslinguistic studies addressing the significance of cultural factors to
form specialised concepts through metaphor are still rare.
Research is even scarcer when it comes to terminological
resemblance metaphor. One of the few scholars addressing this
issue is Alexiev (2005), who suggests a set of culture-experiential
parameters in the field of civil engineering. This paper revises his
proposal, and offers a typology of resemblance metaphors
according to their level of socio-cognitive situatedness. This
typology draws on assumptions from cognitive anthropology and
social psychology, such as social identity (Tajfel 1978), social
categorisation and peer pressure (Kristiansen 2008), and
retrojection (Kimmel 2008). It distinguishes between: (a) culturespecificity; (b) culture-typicality; (c) unconstrained angles of
special referent perception; (d) and degree of specificity.
The framework is a contrastive study between English and
Spanish resemblance metaphor terms extracted from a text
corpus of marine biology academic journals. These terms were
extracted by means of a productive method, which involves a set
of strategies that guarantee the semi-automatic retrieval of
metaphorical terms in English and Spanish (authors in press).
The analysis of these terms shows that sensorimotor perception
and sociocultural factors blend with each other into a physicalsocial experience to shape scientific knowledge through
metaphor. It also reflects the fact that social cognitive patterns
involved in terminological metaphor formation give rise to interlinguistic variation and similarities.
References
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THE DIACHRONIC AND STYLISTIC VARIATION OF
METONYMIES: AN ONOMASIOLOGICAL STUDY

CHINESE

Metonymy has garnered much interest in recent years in
Cognitive Linguistics (Panther & Radden 1999; Barcelona 2000;
Dirven & Pörings 2002). Given the cognitive nature of metonymy,
metonymic processes play a crucial role in semantic change. Like
metaphor, metonymy is mainly described in terms of
semasiological links of a referential nature (Geeraerts 2002a: 31).
However, metonymic processes also deserve a closer scrutiny
from an onomasiological perspective, which involves the choice of
different word forms or even conceptual categories for a particular
type of referent (cf. Geeraerts 1997: 7).
In sync with revealing the ubiquity of metonymic processes in
different languages, Cognitive Linguistics is also interested in the
cultural-specific characteristics of metonymy. But because culture
is unstable and subject to diachronic and stylistic variations,
investigating metonymy across time and genre is indispensable.
This study intends to answer: Do we find any preference for
choosing one category rather than another for designating a thing
by a metonymic expression in Chinese? If yes, do the preferences
change across time and genre? Or, to put it differently, what we
are concerned with is the diachronic and stylistic variation of
metonymical conceptualization in Chinese.
We firstly established a database of Chinese metonymic
expressions (2327 items) based on the Chinese Lexical
Metonymy Dictionary (Han 1995). Adopting the prismatic model
for composite expressions (Geeraerts 2002b), we identified all
metonymic mappings (3336 mappings) in the database. For each
mapping, we coded the metonymic source and target
respectively.
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Secondly, we selected the most frequent three target
categories (i.e. PEOPLE, LIVING-GOODS, HEAVENLY BODIES) for further
corpus-based examination. We also allow a hierarchical structure
within the general target categories (e.g. sub-targets within LIVINGGOODS: WRITING INSTRUMENT, FOOD, CLOTHES, etc.). From the
database, we gleaned all the items involving these three target
categories.
Then, the selected items were confronted with the Ancient
Chinese corpus (12 million Chinese characters) developed by
Center for Chinese Linguistics of Peking University. We created
up to 1000 random extractions for each item in the corpus. This
sub-corpus covers 15 chronological periods (from 11th century
BC to the early 20th century) and includes 15 genres (e.g. poetry,
fiction, drama, analects, etc.). For each extraction, we identified
whether the item in question was metonymically or nonmetonymically used. We coded the diachronic and stylistic factors
(i.e. chronological period and genre), linguistic-internal factors (i.e.
morphological structure of the item, source domain, sub-target
domain) and some discursive factors (e.g. with or without a
juxtaposed metonymic expression, immediate metonymy vs.
chained metonymy) only for those metonymic observations.
Finally, with the help of mixed effects Poisson regression, we
got the factors influencing our choice of one category rather than
another as metonymic source for designating a certain target; at
the same time, we have a clear picture of the change of
metonymical conceptualization through different time periods and
genres in Chinese.
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TRAILING THE PATH OF MELTDOWN: A COMPARATIVE STUDY OF
METAPHOR USED TO DESCRIBE THE MID-NINETIES AND RECENT
GLOBAL ECONOMIC CRISIS IN MALAYSIA
Metaphors enable us to talk about things which are closely related
to profound and strong human emotions such as fear, hate and
love; to mask our thoughts or opinions or to enable difficult
concepts more readily available and understandable. Metaphors
are “a communicative resource by which language users may
enhance the expressiveness of their message through the most
economical means available to them” (Charteris-Black 2004: 17).
Textual metaphors are continuously available and interactive,
enabling dialogue between interlocutors across space and time.
There is a wealth of research on the use of metaphor in the
fields of economics and finance (e.g., Bielena-Grajewski 2009;
Skorczynska & Deignan 2006; Charteris-Black & Ennis 2001).
However, although the use of metaphor is widespread and some
metaphors appear to be universal in nature, for example the use
of spatial metaphors such as ‘up’ and ‘down’ to refer to nonphysical phenomena such as the ‘movement’ (also metaphoric) of
the stock market, the choice of metaphor used to refer to a
particular concept or event can often be linked to the social,
economic, political or even physical environment in which it is
used.
Based on a previous study on the use of metaphor in Malaysia
during the recent global economic crisis (Awab & Norazit 2010),
this study now looks back to the use of metaphors during the
economic crisis in the mid-nineties. Acknowledging the different
factors involved in these two events, we would like to investigate
how the two main economic upheavals are processed, translated
and transmitted to the public through changing metaphors. Using
the tools of corpus linguistics and a critical metaphor approach,
the study analyzes the metaphors used in several Malaysia’s
leading English language daily newspapers during these two
periods, and how this reflected the then and current political
ideology, the socio-cultural milieu, historical background or even
the physical environment.
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INTERCULTURAL
METAPHOR
CONSTRUAL
INTERPRETATION AND TRANSLATION

BETWEEN

When recipients of metaphor belong to a different cultural
enterprise, its interpretation becomes highly intriguing since
metaphor conceptualisation can be significantly conditioned by
the sum of the cultural considerations of its interpreters. The
present paper consists in examining the manner various English
metaphors, ranging from cross cultural ones to culture dependent,
are interpreted by Algerian students of English, in a zero context
then in an English one. Correspondingly, the following frames of
reference, namely, (1) Lakoff & Johnson’s (1980; 1999) and
Lakoff & Turner’s (1989), (2) Dobrzynska’s (1995), and (3)
Mandelblit’s (1995) altogether sustain the platform on which this
paper is founded. Indeed, the possible differences as well as
similarities of metaphor interpretation in relation to the role
conceptually and physically entrenched metaphors play in
rendering easiness of comprehension and eventually the way
cultural make up impinges on metaphor comprehension are the
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key investigatory standpoints of this study. In this vein, the
forthcoming analysis bears a two-folded aim as it attempts to see
how the recipients’ background knowledge and cultural
membership steer them away from certain interpretations and
nudge them to notice others, even with the most physically
grounded of all metaphors, then to demonstrate how these
metaphors, when put in their appropriate source context alternate
the interpreters’ culturally pre-established readings and lead them
to a state of linguistic ambiguity par excellence, where two frames
juxtapose: English (henceforth source) and (Algerian) Arabic
(henceforth target). Such juxtaposition of both source frame and
target frame is further accentuated through the recipients’
intensive translations. Interestingly, these are considered in the
light of three influential typologies for the translation of culture
bound terms and expressions: Newmark’s (1981, 1988), Venuti’s
(1995), and (5) Schaffner’s (2005). Within the confinement of this
research, we come to conclude that the comprehension of English
metaphors in a zero context is fundamentally processed by
having recourse to the target frame of reference, in default of the
source context of course. Thus, isolating these metaphors from
their source context prompts to the recruitment of the target
metaphors; the conceptual and linguistic match does not always
obtain nevertheless. Recipients, therefore, attempt to exploit their
cultural code to its fullest potential. Surprisingly enough, even
those physically entrenched metaphors, supposedly having a
universal trait, are laden with cultural peculiarities. This, in fact,
results in one immediate corollary which is misconception and
eventually misinterpretation. Importantly, the role of the source
context is chief in piloting metaphors through some fitting mental
spaces. It is only when metaphors are supported by their context
that recipients, after passing by conceptual and hence linguistic
ambiguity, have the opportunity to reconstruct, adjust, or
repurpose their interpretations in an attempt to bring them off
effectively.
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AXIOLOGICAL ASPECTS OF METAPHORS AS LANGUAGE MASKS
FOR DEATH: CROSS CULTURAL STUDY
How do we talk about abstract, difficult topics, such as death?
Using figurative language. Can the same concept be valued in
various ways (more positively or more negatively), depending on
the way it is expressed? Metaphors and other cognitive rhetoric
devices often serve as language masks to express concepts by
modulating their conceptualisation and axiological load. The
presentation analyses this phenomenon by examining the ways
the concept of DEATH is expressed, masked and valued: based on
a theoretical introduction, illustrated with results of a cross-cultural
study. The experimental research on the axiological charge of
various language masks for DEATH –from very “poetic” figurative
expressions to quite “down-to-earth” ones– was carried out on
Polish and English native speakers (altogether over 400). The
research questions were: Are some (direct or indirect, as a target
domain) ways of expressing the concept of death perceived as
more positive or negative than other ones? Are similar
expressions (e.g. referring to the same domain) valued similarly in
Polish and in English? What makes some expressions of “the
same” concept valued differently? Is the word ‘death’ itself
(literally or figuratively as a source domain) valued differently in
different contexts? What is role of humour in valuing figurative
expressions? Does reversing the perspective of basic conceptual
metaphors (and pre-conceptual image schemas) change the
axiological load of what they express? And, more generally, can
we modulate the valuing of a concept by using different
metaphors and other figurative expressions? Are the above
phenomena similar cross-culturally, e.g. among Polish and
English respondents (e.g. do Poles perceive spiritual metaphors
as more positively charged)? The reality of death is present as
both target and source domain of metaphorisation –each with its
own axiological implications. The axiological aspect of figurative
language and thought is a very powerful tool, often used in
manipulation.
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UNDERSTANDING PRODUCT METAPHOR GENERATION
Similar to their usage in language, metaphors play a major role in
communicating a meaning in the product design domain. By
associating a particular entity (i.e. source) with the product they
design (i.e. target), designers generate metaphors to achieve
cognitive and/or emotive effects in users (Forceville, Hekkert &
Tan 2006). The design domain is very rich in examples of
metaphor use; however, the inclusion of metaphors as a research
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subject in design literature is still limited. In this project, we
specifically focus on metaphor generation process of designers
because it is a significant tool that designers have at hand for
creating meaningful products; yet, there is not any fully coherent
account of how they are generated. In every metaphor generation
process, there is a source that is selected by designers to express
a certain meaning, and some attributes of this source are mapped
to the target product. Unquestionably, creating a successful
metaphor demands a careful selection of this source and making
an apt mapping from the source to target. It should be noted that,
product metaphors are different from their verbal counterparts in
this sense. The designer has to make the mapped qualities
tangible and visible to metaphor recipient (i.e. user) in the form,
movement or interaction pattern of the target. For this reason,
while selecting a source, the designer carefully considers if the
attributes of a potential source can match properly with those of
target, which attributes of the source can be mapped onto target
and how this mapping can be done. Thus, source selection and
mapping phases become intertwined; while selecting the source,
designers have to take into account the mapping process.
There is a lot of work yet to be done with regard to addressing
these issues in product metaphors. The literature lacks the
necessary knowledge to specify what kind of considerations
metaphor producers have when selecting a source, and how do
they make a mapping from this source to target. With this study,
we intend to focus on these issues and provide a comprehensive
understanding on metaphor generation processes of designers.
By this way, we aim to propose a new field for metaphor research,
namely product metaphors, and position our work in the field of
metaphor research by relating the linguistic theories of metaphor
generation to the domain of products and therefore, contribute to
a more comprehensive understanding on metaphor generation.
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HOW FAR HAS METAPHOR BEEN IMPLEMENTED IN AN
EXPERIENTIALLY DRIVEN L2/C2 LITERATURE CLASS: A CASE
STUDY IN ENGLISH LITERATURE (TERTIARY EDUCATION SPAIN)
This presentation aims to open a space of reflexion to the
application of metaphor research in teaching English literature to
Spanish students. In our search for an answer to the question
‘How can we get to understand the real thing in a L2 complex
literary text?’, we are working on the pragmatic conduct of our
English Literary lessons in Spain applying cognitive tools; our
intention is to implement this pedagogical situation increasing the
Spanish-speaking student’s awareness of their “real” linguistic
and conceptual competence related to some basic symbolic
thought processes. After three years using basic cognitive
mechanisms like conceptual projection (Lakoff & Johnson 1980,
1999) and specifically a more pedagogical idealized cognitive
model like conceptual metaphor in class (two undergraduate
courses of 17th and 20th Century English Literature in English
Studies) these models have shown as superb teaching
instruments that apparently change both the student’s and the
teacher’s native ways of understanding a second language
literary text and, consequently, of approaching it with appropriate
methods.
This research stems from our previous work on the traditional
model of the conceptualization of EDUCATION as a transfer of
information (Nuez- Placeres et al. 2009); here we search for a
more effective innovative model of EDUCATION understood as a
collaborative online artwork, a model that activates processual
interferences rather than transferences. Being a fundamentally
social activity (Vigotsky 1970; Tomasello 2008; Bernárdez 2008),
education methodologies cannot remain unidirectional particularly
due to the irreversible nature of teaching/learning as a complex
adaptative activity (Guerra 1992; Guerra et al. 2009).
A practical example will be presented to show the way this
approach is performed in class using an extract form 17th century
English prose.
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“THE PLANET IS ENVELOPED IN A BLANKET OF GREENHOUSE
GASES”: A METAPHOR-BASED MULTIMODAL DISCOURSE
ANALYSIS OF A 2009 COPENHAGEN SUMMIT CNN-YOUTUBE
ONLINE ENVIRONMENTAL DEBATE ON CLIMATE CHANGE
Contemporary environmental discourse has already received
thorough analysis (Alexander 2009; Bonnefille 2008; Grundmann
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& Krishnamurthy 2010; among others), and several sub-types of
environmental discourses have been identified (Dryzek 1997).
Many researchers have shown the prominent use of metaphor in
conveying people’s values, attitudes and ideas (e.g. Cameron et
al. 2009; Charteris-Black 2004), and metaphors have already
been shown to play a major role in environmental discourse as
well (Goatly 1996; Nerlich 2005). Yet, little is known about how
different conceptions of environmental issues circulate and
interact in spoken language, and the role of metaphor therein.
Hence, in this paper, a multimodal approach of metaphorbased discourse analysis is chosen to uncover speaker strategies
in environmental debate. The corpus under scrutiny is a 44 min
debate in English co-organized by YouTube and CNN during the
Copenhagen Summit in December 2009, available online.
Questions asked by people worldwide by means of YouTube
videos are presented by the host on a computer screen, and four
guests discuss them: the Secretary of the UN Framework
Convention on Climate Change in 2009, an American actress and
environmental activist, a New York Times columnist and Pulitzer
Prize winning author of books on climate change, and an
environmental sceptic with more pragmatic views. The video is
coded with the ELAN software for the analysis of multimodal
corpora, focusing on metaphorical gestures and using the
Pragglejaz group’s method (2007) to identify lexical units
potentially candidate for metaphorical interpretation.
Metaphors are found to play a major role in spoken
environmental discourse. The multimodal, interactional approach
chosen confirms metaphor to be fundamentally multimodal in
nature (following Cienki & Müller 2008b, and Forceville & UriosAparisi 2009). Corpus evidence also supports both assumptions
that metaphors are (i) sometimes deliberately used as a
communicative device (Steen 2008), and (ii) dynamic, and
processed “on-line” by participants (Cienki & Müller 2008a).
Metaphors happen in clusters relating to major issues of the
central discourse purpose (Cameron & Stelma 2004): man’s
action on the planet, the moral principles guiding such action, and
popularizing scientific explanations of natural phenomena. Similar
to Cameron & Stelma’s findings (2004), the discourse work
carried out in clusters includes explanation of a speaker’s
perspective, appropriation of metaphors originally used by
another speaker, and exploration of alternative scenarios. The
corpus is also confronted with conceptual mappings that are likely
candidates for framing speakers’ perspectives on the
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environment, based on Lakoff’s chapter 12 of Moral Politics
(2002). Evidence is consistent with previous findings that linguistic
metaphors and conceptual mappings pertain to different degrees
of schematicity (Cienki 2005).
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PICTORIAL
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AND

TEACHING:

A

WORKING

HYPOTHESIS

My research is focused on linguistics and teaching, and aims at
developing new strategies for language and rhetoric teaching
grounded in cognitive linguistics theories. In this framework,
metaphor has a crucial role. We know that metaphor is a tool to
organize and conceptualize our knowledge and that it reflects our
way of thinking. Now scholars are applying these powerful
insights in different fields.
Many studies have emphasized the use of metaphor in
educational discourse and in second language acquisition (e.g.
Boers & Lindstromberg 2006; Cameron 2003; Low 2008;
MacArthur 2010). Nevertheless, the teaching itself of metaphor
has been taken into account (Low 1988). Developments in
cognitive studies can help to make it more effective, also in a L1
context. For this purpose, it would be helpful to put together two
genres of discourse: the educational discourse and the pictorial
one. Scholars have already tested the use of pictorial stimuli in
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figurative language learning (Boers, Piquer Píriz, Stengers &
Eyckmans 2009). As a further step, the analysis of pictorial
metaphor could be a better introduction for secondary school
pupils to investigate the real working of metaphor and its cognitive
implications than verbal metaphors in, for instance, poetry.
Advertising seems to be one of the more suitable genres for
this kind of work, for three reasons: it has a clear communicative
intention that helps the analysis and the interpretation of
messages; it constitutes an entertaining and engaging genre; it
makes a wide use of rhetorical strategies, especially metaphor
(Forceville 1996). Advertising takes advantage of the power of
metaphor to visualize something in terms of another, in order to
change our schema of knowledge, our point of view and our
beliefs about a product or an idea. My aim is to try teaching
metaphor in order to make the students to understand not only its
linguistic form but, first of all, its cognitive value. Instances of
advertising can be a start point for approaching metaphor, to be,
then, integrated with the traditional linguistic analysis.
I will show a working hypothesis to be tested with
thirteen/fourteen years old pupils. The idea is discussing some
visual social advertisements that employ metaphor in order to
change the point of view and the knowledge of the audience. I will
apply theoretical insights from cognitive linguistics analysis (e.g.
Steen & Gibbs 1999; Geeraerts & Cuyckens 2007) and from
studies about pictorial and multimodal metaphor (Forceville &
Urios-Aparisi 2009).
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METAPHORICAL

EQUIVALENCE ACROSS THE BOUNDARIES OF

CULTURES

Translating metaphors had been a part of translators’ task long
before the publication Metaphors We Live By. However, the lack
of a coherent vision of metaphor left a broad margin for freedom
and intuition in coping with the job. Over thirty years after the
formulation of the Conceptual Metaphor Theory I wish to explore
some implications flowing from it for the practise of translating
metaphorical expressions. More specifically, I focus on the
question whether the level of schematicity of source domains in
conceptual metaphors which underlie such expressions
influences the strategy of translating these metaphorical
expressions.
The problem which I would like to take up is that metaphorical
expressions which translators tackle with can be classified
according to the level of schematicity of conceptual metaphors
underlying them. Such expressions as that time will come soon
enough and time has stolen my youth (Lakoff & Turner 1989) are
manifestations of two conceptual metaphors of TIME which differ
with the level of schematicity of the source domain. In the former
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expression

TIME is structured by the source domain as general as
A LIVING CREATURE/AGENT or ANIMATE BEING. As for the latter
expression, TIME has much more specific properties –it is capable

of stealing, which suggests a much more detailed source domain
underlying it– A THIEF.
This difference corresponds to one of the classifications of
metaphors made within the CMT: the level of image schema
metaphors and the level of their culturally-based instantiations (cf.
generic-level metaphors and specific-level metaphors Lakoff &
Turner [1989: 80-81] and Kövecses [2002: 38-39]). The main
reason for selecting this particular distinction is the fact that image
schemas are formed as a result of bodily interaction with the
environment (Johnson 1987: xix) (cf. Mandler 2004), which
means they can be potentially universal structures of the brain
(Dodge & Lakoff 2005). Actually, some of the metaphors which
Kövecses (2005: 35-64) postulates to have the status of universal
or near-universal are based on the CONTAINER image schema: THE
ANGRY PERSON IS A PRESSURISED CONTAINER or HAPPINESS IS A FLUID
IN A CONTAINER. As a consequence, the possible strategies for
translating metaphorical expressions based on such metaphors
can vary from translating expressions based on more detailed and
culturally-bound metaphors, which the presentation aims to
explore and illustrate on the basis of metaphorical expressions
taken from Polish and English.
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THE ‘METAPHORICAL ANNIHILATION'

College

OF WARS AND OTHER

CONTROVERSIAL SITUATIONS

The term symbolic annihilation was coined by Gaye Tuchman
(1978) in reference to women's representation in the American
media. Inspired by Tuchman, I define metaphorical annihilation as
a discursive strategy that systematically uses a fixed series of
metaphors in order to exclude a subject, event or situation by
blurring its basic characteristics while stressing others.
Metaphorical annihilation is a simple and useful mechanism that
might be employed to blur undesired aspects of various practices
–such as the human, moral or economical costs– associated with
the respective practices.
The case study is based on the discourse employed by Israeli
politicians during the years 1967-2008, a period during which
Israel participated in not less than six wars, four of them were
initiated by Israel. The main challenge to which the metaphorical
construction of war was required to respond is the need to justify
initiation of a new war. The metaphors in this case study were
taken from a corpus of speeches, articles and interviews authored
by prominent Israeli political leaders.
After identifying and isolating all the relevant metaphors found
in the corpus, discursive analysis of metaphorical annihilation was
done in three stages: (a) Discourse analysis of the micro-context,
that is, analysis of each metaphorical expression in its specific
context; (b) Linguistic analysis of each metaphor, that is,
identifying the features that each metaphor stresses and blurs (or
ignores) regarding the concept of war; and (c) Discourse analysis
in the macro-context, that is, analysis of the political implications
of the war's metaphorical annihilation in the wider political context.
Six core semantic fields were identified as particularly useful
“raw material” in this process of metaphorical annihilation:
"Women's work", Commerce, Child’s Game, Sport, Nature and
Tourism. The metaphorical annihilation of wars from the Israeli
discourse framed the war as a "normal" event, an integral part of
Israeli daily life. They transformed the war into a "reasonable
action," one with which most Israelis (including leftist movements
such as peace now) could justify and identify. In other words, by
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intensive use of metaphorical annihilation the political discourse
annihilated the war.
I argue that what is most interesting in the phenomenon of
metaphorical annihilation of the Israeli wars is the observed
subconscious cooperation of individuals not expected to actively
take part in this discourse –ordinary people. Once annihilative
metaphors are incorporated into the political discourse, we
discover them repeatedly in talkbacks written by common citizens.
The adoption and circulation of these metaphors point to the
complicated process of creation of “common sense”, the
penetration of biased terminology into the fabric of the discourse
that constructs taken-for-granted knowledge. Metaphorical
annihilation, like the metaphorical construction of war or other
core events, requires more than manipulation of the masses by a
hegemonic elite. Rather, its effectiveness is reflected in a
collective effort to continue the discourse primarily by means of
the disseminated metaphors.
The study demonstrates the power of metaphor for
neutralizing the negative cargo of various controversial political
situations for the purpose of transforming them into consensual
events.
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METAPHORS OF CULTURE AND LANGUAGE IDEOLOGIES
MIGRANTS’ DISCOURSE

IN

Migrants’ narratives provide insight into conceptions of the self
and the other within a cultural context, as narrators affirm aspects
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of their own identity and of the identity of others via the
presentation and evaluation of behaviors. The study of migrants’
narratives is therefore one of the main tools in the SKI project
(Language, culture and identity), an interdisciplinary project
combining insights from linguistics, literary and cultural theory as
well as museum studies. Its ultimate aim is to investigate in what
ways narratives of migrant life present new understandings of
cultural diversity.
In this presentation the focus is on how identity construction is
realized linguistically, particularly through the use of metaphors.
People use metaphors to think with, to explain themselves to
others, to organize their talk, with their choice of metaphor often
revealing their attitudes and values (Cameron 2008). It is thus an
interesting vantage point for investigating how migrants
understand difficult concepts relevant in their everyday life in a
new country. The focus of the paper is, therefore, on the
conceptualizing of culture, language learning, behavior and
attitudes in interactional discourse and this will, furthermore, be
linked to the concept of personal agency as presented in De Fina
(2003). As De Fina (2003: 92) notes, “Particular kinds of identities
can be seen as stemming from ways of talking about the self in
action”, hence the notion of agency.
The data comes from five focus groups of two to three
participants (with interviewer(s), each participant with a different
linguistic and cultural background. The length of each recording
varies between 1 and 2 hours. The migrants are psychiatrists
working in Norway through the medium of Norwegian. An
interesting observation from these data is how the source
domains of objects and locations may be used in metaphors to
display alternative ways that may have consequences for the
migrant’s view of herself in the new country as well as in her old
country. Linking this with the concept of agency, we found that the
migrants negotiate a relatively speaking empowered or
diminished agency in interaction. Within an immigrant context,
agency and power are closely interconnected. When culture is
conceptualized as an object, it is possible to manipulate it, and
hence the individual is associated with, and presents herself with
an empowered agency, as opposed to when it is conceptualized
as a location, which renders a lower degree of agency. This
association of metaphor with agency will later be presented in
conjunction with another analysis of agency that investigates the
use of various linguistic resources, including constructed dialogue
in narratives. The preliminary results indicate that metaphors are
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used in synergy with other linguistics resources in identity
construction.
The view of identity presented is one in which identity is
performed, dynamic, and constructed in interaction with other
people and institutional structures (Benwell & Stokoe 2006). And
metaphors are an important resource for the speaker to negotiate
identity in discourse.
References
Benwell, B. & Stokoe, E. (2006(. Discourse and Identity.
Edinburgh University Press.
Cameron, L. (2008). In R. Gibbs (Ed.), The Cambridge Handbook
of Metaphor and Thought. Cambridge University Press.
De Fina, A. (2003). Identity in Narrative. A Study of Immigrant
Discourse. Amsterdam: Benjamins

Michiko Kaneko (University of Bristol, UK)
michiko.kaneko@gmail.com
GROUNDED

BLENDS AND METAPHOR IN SIGN LANGUAGE

POETRY

This paper explores the notion of “blending” in artistic signing,
using a variety of poems composed by British Deaf signers. I will
argue that artistic signing utilises “grounded blends” (Liddell 2000)
to provide a highly complex, creative, and often metaphorical
representation of a poetic scene.
Over the last few years, British Sign Language (BSL) literature
has developed into a rich and solid genre of structured signed
texts. New research questions into the use of language in this
particular genre have been formed, one of which is how Deaf
poets represent their fiction world (narrative space) using the
immediate physical environment (real space).
Building on Fauconnier and Turner’s theory of conceptual
blending (1996), Liddell (2000) claims that in sign language
narratives elements from the narrative space are projected onto
the real space, generating a third space in which information from
both input spaces are blended (for example, the signer in the real
space “becomes” a character in the narrative space). In this
blended space, events and characters from the story are
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"grounded" in the real space and presented with a here-and-now
manner (“grounded blends”).
Grounded blends are common in everyday narratives, but in
this paper I will illustrate how they are used especially in poetic
discourse. I will investigate:
• multiple simultaneous blending: the poets provide both
zoom-in and zoom-out views of the poetic scene
simultaneously (e.g. an extended index finger represents a
person in distance while the face represents the real-size
face of that person)
• body partitioning: part of the poets’ body behaves
independently from the rest of their body (e.g. the poet’s
right hand taps his or her own shoulder to draw attention)
• violation of size and distance in the narrative space: the
poets ‘hold’ and ‘play with’ entities in the narrative space,
represented by the hands in the real space, which are
conceptually too big or too distant (e.g. reaching out for the
sun, cars on the street, etc.).
• emergence of new features in blended space (e.g.
manipulation of the speed of signing, such as slow motion
effects, which reflects neither the timing of the real space
nor that of the narrative space)
These phenomena may appear “strange” if we assume only a
single space is involved, but they make perfect sense in grounded
blends. I will consider how these approaches contribute to the
metaphorical interpretation of the poem.
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METAPHOR, BLOGS AND DISTANCE
Owing to their social, political and cultural importance, various
media genres, considered the primary source of “pictures in our
heads”, generating impressions concerning the vast external
world of public affairs that is “out of reach, out of sight, out of
mind” (Lippmann 1922: 29) have, for several decades, inspired
critical research in communication studies and discourse analysis.
Their functions (e.g. the ‘info-suasive’ function), practices (e.g. the
newsgathering process and news values), and impact (e.g.
determining what issues people pay attention to, and what they
think about political and social problems and their remedies) have
been linked to the notions of distance and proximity and
discussed as a key element in the process of mediatization (cf.
Hjarvard 2008; Kepplinger 2002).
In the case of Africa, the proximization of “the Dark Continent”
in the Western media –reducing the spatial, temporal, axiological,
emotional and cognitive distance and providing the audience with
a sense of “participatory presence”– has undoubtedly helped to
motivate fundraising and government action, on the one hand (cf.
Robinson 2005), but, on the other, has, over decades,
consolidated the belief in the existence of the “Distant Other” –
powerless and passive, inferior, uncontrollable, and violent– to be
both feared and pitied, observed and taken care of (cf. Hawk
1992; Höjer 2004; Kennedy 2009; Kopytowska 2008; 2009;
McCarthy 1983; Moeller 1999; Sontag 2004).
The objective behind this study is to look at the principal role
of metaphor in this ‘info-suasive’ process of distance reduction.
The main assumption is that activating culturally based schemas
and enhancing cognitive and emotional engagement, through
simplifying complex problems, actions and events, and slotting
the new into familiar storyline categories, metaphor becomes one
of the most powerful linguistic tools in negotiating specific
meanings and references and in exercising control over the
audience’s cognitive and emotional involvement.
Yet, this corpus-based study, combining the qualitative, and
quantitative methods, explores metaphorical conceptualizations of
Africa not in the Western media, but in the East African
newspaper blogs (Daily Nation). Such a choice of data has two
serious implications. Firstly, it allows the author to examine the
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role of metaphor in blogs, a new media genre, which has become
a peculiar form of social interaction between media elites and
ordinary citizens (the interaction, which, from a vertical, top-down
type has turned into a more equal and horizontal form of a
dialectical relationship, cf. Giltrow & Stein 2009). Secondly, it
looks at East Africa-based metaphorical conceptualizations,
thereby making important claims about the universality of
metaphor vs. its cultural embedding and ideological/historical
conditioning.
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THE VISUAL METAPHOR IN KHLEBNIKOV’S AND MAYAKOVSKY’S
POETRY

The visual metaphor at the basis of writing is important for the
reader’s understanding of the author’s message. Poetic works
created by fellow-futurists Velimir (Vladimir) Khlebnikov and
Vladimir Mayakovsky produce very different visual images, which
require an imaginative employment of different artistic materials.
In the case of Khlebnikov, it is watercolor, while Mayakovsky’s
verbal images are visualized as cardboard collages.
Understanding the writers’ philosophies about the nature of
creativity contributes to the readers’ perception of their visual
imagery.
Since Khlebnikov and Mayakovsky belong to the two poles of
the Russian avant-garde movement –Budetlianstvo and
Futurism– the two artistic mediums that lend themselves for
visualizing their poetry can be looked at as encompassing the
essential but opposing features of the artistic spectrum: the
metaphor of transparency through the medium of watercolor vs.
the metaphor of collage and the physical properties of
constructivist tectonics.
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FROM

CONCRETE TO ABSTRACT: A CASE STUDY OF THE
DEVELOPMENT OF ADJECTIVE AND NOUN USAGE IN CHILDREN
AND ADOLESCENTS

Young children mostly talk about concrete phenomena, using
concrete words in their most basic sense. The use of metaphors
and metonyms is scarce. With increasing age, the knowledge of
word meanings goes beyond the most concrete sense and words
are used in a number of different senses in a variety of contexts;
words that may also signify concrete matters are used
metaphorically to express abstract meanings, and vice versa,
abstract ‘words’ may by way of reification, be used to evoke
concrete meanings. But when does this happen? And what kind
of abstract meanings and metaphors do emerge first and in what
constructions and in what contexts?
The aim of this study is to explore the trajectory from concrete
language use to more abstract and more metaphorical language
use in later language development. A small-scale empirical study
of the interpretation of adjective-noun combinations has been
carried out in order to find answers to the above questions. The
focus is on word sense from the perspective of Cognitive
Semantics (Paradis 2005), where lexical meanings are
considered to be dynamic and sensitive to contextual demands,
rather than fixed and stable. It is a corpus based study of the
developmental path of the production and various usages of
adjective-noun combinations, from the ages of 9, 10, 11, 13, 15,
17 and an adult control group. All adjective-noun combinations
have been annotated and analysed in written narratives and
expository essays. The analysis makes allowances for which part
of the sentence is construed metaphorically, i.e. if it is the
adjective, the noun or the combination of the two. What is
interesting for the interpretation of the adjective noun
combinations is the nature of the noun and the salience of the
aspect of the meaning of the noun that is modified by the
adjective. A multiple factor analysis has been carried out,
identifying the senses of the nouns, what kind of information the
adjectives target in the noun and if the sense is metonymical,
metaphorical or not.
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METAPHOR: A

LOADED WEAPON. A
APPROACH TO METAPHORS AND SEXISM

FEMINIST

CRITICAL

There are metaphors we live by and there are metaphors which
perhaps we shouldn’t live by. The use of certain metaphors has
been naturalized to such an extent that is perceived as normal or
at least not harmful or inadequate in any way. Accordingly they
continue being used, nowadays, in different discourses of the post
modern advanced societies of the 20th and 21st centuries in
Spain and the UK. This paper explores one such metaphor
MARRIAGE IS A HUNT. In particular I examine, from a critical
perspective, some of the metaphorical linguistic expressions
generated by this analogical mapping in a corpus of Spanish and
English real examples from naturally occurring texts. I consider
their ideological power to express and transmit sexism, thus
bringing forth and perpetuating a stereotyped negative image of
the roles of women in society.
Methodologically, a combined interdisciplinary approach is
followed, liking Critical Discourse analysis (CDA) and Cognitive
Linguistics (CogLin) for the study of the ideological consequences
of cognition and its discursive representation. Indeed studies can
benefit from a combined perspective of CDA and CogLin, since
the critical approach of CDA analysis provides a very interesting
perspective about the role played by metaphors in the formation
of social-semiotic discursive practices, along with the cultural
values and stereotypes associated with them. Along this line this
paper addresses the issue of gender and sexism as portrayed in
a number of metaphorical linguistic expressions which represent
MARRIAGE IS A HUNT (women being huntresses and men their prey).
The metaphorical linguistic expressions thus generated contribute
to a discursive construction of the cultural concept of gender
(along with attitudes, roles, ideas about what masculinity and
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femininity entails) which is based on an underlying androcentric
patriarchal value system and promotes an impertinent, unfair and
undignified representation of women and gender relations.
The conclusion reached is that metaphors such as these
should be deconstructed and defamiliarised so that the ideological
implications they convey are unveiled and critically examined. As
Charteris-Black (2004: 42) says, the evaluations that are
conveyed by metaphors are important in forming certain ways of
looking at the world, so we must be aware of such attitudinal
evaluations and maintain a critical stance towards certain uses of
language. In my opinion, the metaphorical linguistic expressions
explored here should be used with caution and care for their
potential to transmit sexist values: perhaps these are metaphors
we shouldn’t live by.
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CONSTRUALS OF EMOTIONAL EXPERIENCE IN THRILLERS:
BETWEEN FIGURATIVE LANGUAGE, COGNITIVE TOPOLOGY
METONYMY IN THE CASE OF FEAR

LINKS
AND

Emotions are part of social interaction: they are the reaction to
stimuli in the world, act as elicitors of responses (Buck 1984) and
are also are pieces of information which provide construals of
emotional experience (Martín Morillas 1999, 2001-02; Luque
2008, 2010a, 2010b). They are a complex and real-world issue
where classical techniques seem not to account for the
phenomena (Lakoff & Johnson 1980: 377).
Emotions are comprehended in “an indirect manner” (Lakoff &
Johnson 1980: 85), i.e. they are metaphorically and
metonymically conceptualised (Soriano 2004). A number of
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researchers have noticed the high incidence of figurative
language when speakers talk about their emotions (e.g., Davitz
1969; Davitz & Mattis 1964; Fainsilber & Ortony 1987). That is the
reason why the main aim of this paper is to analyse a sample of
emotional and figurative language from a database of 192
expressions from thrillers (Luque 2008), paying particular
attention to metonymy and its link to experience and construal,
and also taking at its basis the hypothesis that fear is an emotive
event conceptualised by our mind (Buck 1984; Morillas 1999,
2001-02).
To approach how emotions are construed in literature, P.C.
Hogan (Hogan 2003) analyses stories from a variety of unrelated
traditions from all over the world. He suggests that emotions are
embedded in narratives, with a cause and a consequence, and
that prototypical narratives have an agent, a goal and a causal
sequence in texts. Fear is a junctural emotion (Kövecses 1990,
2006) since it defines an interruption or pause in the larger
narrative and these construals are based on our own experience.
In this paper, special attention will be paid to instances of
figurative language in which the profile is on the detention or
pause in the sequence of the emotive event –and, in particular,
the behavioural and/or physiological response. Based on previous
research on emotions (Kövecses 1990; Lakoff 1987), this latter
response will be linked to the Reference Point Model of Cognitive
Grammar (Langacker 2000: Chapter 6) to account for the
processes of meaning creation of the samples of figurative
language. The method of analysis will be that of Cognitive
Grammar, (Langacker 1987, 1991a, 1991b, 1993, 2000, 2008,
2009, 2010), and, in particular, the concepts of construal,
subjectivity and also variations in the canonical viewing
arrangement.
The aim of this poster is, thus, to shed light on the
conceptualisation of fear in this particular genre from the sample
analysed, on the link between metonymy and emotional language
specially when it comes to some elaborations of physiological and
behavioural reactions, on their link to experience and to cognitive
topology (Lakoff 1990) and also on possible elaborations of the
concepts of subjectivity and the canonical viewing arrangement to
account for the conceptualisation of fear in English.
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THE COGNITIVE
WASTE LAND

COMPLEXITY OF TIME IN

TS ELIOT’S THE

The conceptualization of TIME is decidedly an intricate
phenomenon, given that temporality is not an easily delineable
notion and we often find it conceptually linked to other domains
(SPACE, MOTION) in the act of communication. Cognitively
speaking, if the construal of TIME ultimately resides in a complex
dynamics in simple communicative exchanges of natural
language, it will prove to be even more complex in the literary
genre.
Time has been approached from different perspectives within
the Cognitive Theories of Language. Evans (2004) acknowledges
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that TIME is a multifaceted concept with distinct “senses” or
semantic readings, some of which emerge from literary uses of
language. However, the first incursions into the concept of TIME in
artistic language are attributable to Lakoff & Turner (1989), who
had developed a catalogue of temporal metaphors found in
English literature (e.g., TIME IS A THIEF, TIME IS A REAPER, TIME IS A
DEVOURER, etc.).
The work we present is a contribution to the cognitive study of
temporality in the literary genre. We intend to explore the
cognitive architecture of TIME in the poem “The Waste Land”
(1922), composed by the Anglo-American writer Thomas Stearns
Eliot. The research will show that TIME is a highly complex concept
in literature, and that it will need to be accounted for through
conceptual operations more sophisticated than metaphor alone.
The analysis will commence with the identification of lexical
units related (directly or indirectly) to the concept of TIME in the
corpus. Once we have localized illustrative examples, we will
describe the conceptual dynamics involved in the understanding
of TIME. To answer for these figurative uses of the concept, our
methodology will be based not only on metaphor (Lakoff 1987),
but also (and more importantly) on the theoretical expansions
promoted by Barcelona (2000), Fauconnier & Turner (2002), Ruiz
de Mendoza & Otal (2002), Bernárdez (2007) and Guerra (2001),
more helpful to illuminate the cognitive elaboration of TIME in
literature.
In the light of these, some of the data that we will inspect
include: locative metonymic chains which map onto the
conceptual dimension of time in an atypical fashion (mainly
toponyms of ancient and modern-day settings); multiple cases of
interaction between metaphor and metonymy whereby the notion
of time acts as the source domain in the meaning-construction
process (via the linguistic use of the seasons); and blends which
produce a simultaneous layering of the concepts of present and
past.
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THE PATTERN OF EXTENDED METAPHOR ACROSS CENTURIES
This paper explores extended metaphor in the cognitive linguistic
framework and recognises figurative pattern as a cognitive
inference tool and a mental stylistic technique, which is applicable
in new figurative thought representations. Pattern is an archetypal
conception and an integral part of mental cognitive structures. As
“an abstract framework” (Gibbs 2003), pattern helps to form new
creative instantiations in use.
My aim is to have a closer look at extended phraseological
metaphor in discourse, which may extend across larger stretches
of text, constituting a web of unique interrelationships of figurative
meanings. Extended metaphor involves a string of sub-images,
covering an entire area of experience. They all cluster around the
base metaphor of the phraseological unit, creating a cohesive
network of associative ties.
Earlier periods of the development of English testify to the
historical evolution of metaphor pathways (Trim 2007). However,
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it is not only metaphors that are conceptually linked to pre-existing
ones and can be traced back in time: the same applies to stylistic
patterns. The pattern of instantial stylistic use of phraseological
units is a reproducible, dynamic element of the system of
language. As a diachronically recurring element, pattern is
inherently stable. Empirical observations allow one to draw
generalizations about patterns across centuries and various types
of discourse, seeing sameness in difference.
Extended phraseological metaphor is a development of the
image of a phraseological unit. It is prototypically present in every
case of use when the phraseological image is sustained: it is one
of the ways to instantiate a new meaning in discourse, e.g.:
lyk an asse to the harpe
Or artow lyk an asse to the harpe,
That hereth soun, whan men the strenges plye,
But in his minde of that no melodye
May sinken, him to glade, for that he
S o d u l i s o f h i s b e s t i a l i t e e ? ( 1380 G. Chaucer, Troilus
and Criseyde)
My research allows me to draw the conclusion that extended
phraseological metaphor is an entrenched pattern of figurative
thought: (1) extended metaphor reflects extended metaphorical
thought; (2) it is a pattern of both thought and language; (3) it
creates a cohesive network of sub-images and associative
metaphorical and metonymic ties; (4) it is a centuries-old
technique. As a way of thinking, it has existed throughout the
course of the history of the English language (Naciscione 2010).
Illustrations will be drawn from the stylistic use of phraseological
units across centuries, ranging from OE to MoE.
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FLEETING THOUGHT: METONYMY IN CONTEXT
Using visual references taken from contemporary art this poster
maps the metonymic relations formed between an object and its
physical and conceptual context and considers whether temporal
dynamics can assist in understanding these relations. I test the
metonymy-synecdoche debate presented by Seto (1999: 116),
and developed by Nerlich (2010: 316) and Burkhardt (2010: 248)
in which Brigitte Nerlich argues that the boundary between
metonymy and synecdoche is at best blurred, with ‘fluctuating
boundaries and category memberships,’ (Nerlich 2010: 316);
whilst Armin Burkhardt argues that:
Metonymy is a ‘qualitative’ word replacement or rather
transfer, which is based on the relationship between the
intended object and its associated aspects or elements. This
is in contrast to synecdoche, which is based on the
‘quantitative’ principles of set inclusion. (Burkhardt 2010: 248)
I find that the visual art examples of metonymic relations do
broadly fall into two categories that require different ways of
looking and thinking. The first group is comprised of artworks
presented as sets and sequences; these employ co-present
(synchronic) physical metonymic proximity relations, with
relational differences that vary from slight through to distinct. The
second group uses part-whole relations to exploit a conceptual
link between the object and a known-but-physically-absent
element. These two groupings however, are not a perfect match
for the Seto-Burkhardt model, and can, therefore, add to our
understanding of domain-internal relations.
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METAPHORICAL CONCEPTUALIZATIONS OF EFL WRITING
It has become reasonably common to employ metaphor as a
conceptual tool to explore how language teachers and students
describe aspects of teaching and/or learning, based on the idea
that identifying and discussing metaphor can bring implicit
assumptions into conscious awareness, encourage reflection and
as a result provide some insight into participants' thought patterns
and understandings of a given topic in language education (e.g.,
Cortazzi & Jin 1999; de Guerrero & Villamil 2000, 2002; Zapata &
Lacorte 2007). However, there are few studies to date that have
examined how learners conceptualise individual language skills
such as writing through metaphor analysis (Villamil & de Guerrero
2005; Wan 2007). Also, quite a high proportion of these studies
have advocated the use of metaphor analysis in one “direction” –
collecting, categorising and interpreting participants’ metaphors
but they rarely allow participants to share and discuss their
metaphors and investigate possible effects these interactions
might have on their views and behaviours, particularly writing.
At a general level, this intervention-based longitudinal study
followed a group of seven L2 MA students for a period of an
academic year (2009/10) in order to generate knowledge about
students’ on-going understanding of academic writing via an
analysis of the metaphors and images they created and employed
in a decontextualised “complete a metaphor/simile” task. By
sharing and discussing metaphors with other participants, the
study also aimed to examine how far students could learn about
others’ concepts of writing, negotiate their ideas in the process
and ultimately change their writing behaviours positively. Data
sources included observations of classrooms, interviews and
student-generated metaphors about writing.
The results showed that (1) metaphorical conceptualisations
of writing improved students’ ability to construct and reflect on the
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processes and products of academic writing, and helped them
identify their writing problems and (2) by sharing and discussing
metaphors with other participants, participants were able to
modify and/or change their conceptions of writing and even
formulated plans of action to implement their new views of writing
in their writing practice.
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MODERNIZATION:
TAIWAN

A CASE STUDY OF SEMANTIC SHIFTS IN

This paper adopts prototype theory (Lakoff 1987; Rosch 1978;
Sweetser 1984) and discourse analysis approaches (Chilton
2004; Wodak & Krzyzanowski 2008) to study semantic shifts
surrounding the term “modernization” as used historically in
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Taiwan. We use search engines such as Google and Amazon to
discover books and papers on Taiwan’s modernization, and use
them as our data to construct taxonomy of keywords, metaphors
and cultural prototypes associated with Taiwan’s modernization.
We believe that by identifying keywords and deconstructing
cultural models, i.e. images, storylines and descriptions of
simplified worlds in which prototypical events unfold (Gee 2005:
72), we can contribute substantially to better understanding the
semantic shifts. The term “keyword” is fully elaborated in
Raymond (1985), who stresses socio-historical contexts for the
evolution of meanings of major vocabulary in English-speaking
culture and society. For our purposes, we adopt discourse
analysis to counter commonplace cultural narratives too often
taken for granted across the board. To achieve our objectives, we
apply language analysis both in a broad sense (discourse
analysis of socio-political interactions) and a narrow sense
(frames, metaphors and proliferation and/or avoidance of certain
lexicons) to construct and reflect large parts of an historical and
ongoing relationship. Based on preliminary data, we have
sketched rough narratives of how modernization made its début in
China around the end of the 19th century and in Taiwan during
various waves of colonialism that were under way then; deviated
from their European and Japanese origins during the era of the
1911 Republic era and Taiwan’s colonial eras; and became
indigenized as China and Taiwan took different paths when
continuing modernization even into a “post-modern” 21st century.
At the same time, we have further identified micro-level cognitive
devices such as frames and metaphors, observing how they are
coded in accounts of crucial events and in documents that affect
policy making and public perceptions. Our findings should serve
as an interesting case study for integrating discourse analysis and
prototype cultural models to foster a better understanding of
semantic shifts in the meaning of ‘modernization’ at critical
moments in Taiwan. Our study might also provide insights for
other developing societies that have gone/are going through
similar/different processes, and for better intercultural
communication

107

108

PRE-SEMINAR WORKSHOP

109

110

Fiona MacArthur, Jeanette Littlemore, Juani
Guerra & Rafael Alejo
METAPHOR IN TERTIARY EDUCATION

This workshop aims to consider how the needs of university
students in Spain and other European countries can be catered
for in the new undergraduate and graduate degree programmes
currently being implemented. On completing an undergraduate
degree, students wishing to enroll for a Masters degree must
meet the foreign language requirement, and demonstrate
intermediate competence in a modern European language (most
commonly, English). Likewise, undergraduate students wishing to
spend a year abroad within the ERASMUS programme find that it
is not only in the English-speaking countries that tuition is offered
through English: in countries such as such as Iceland, Finland,
Sweden, Norway, Denmark, the Netherlands and Slovenia, for
example, may also offer tuition carried out wholly or partly in this
language, particularly in subject areas such as engineering,
sciences, business studies, manufacturing and construction, but
also in humanities, social sciences, law and arts. It is well known
that language use in educational settings displays significant uses
of metaphor (Cameron 2003), where it fulfills ideational,
interpersonal and textual functions. Indeed, academic discourse
in tertiary education has been found to be highly metaphorical
(Johns 1996). Lecturers use metaphor to organize their discourse,
frame problems, change topics, or for evaluative purposes (Corts
& Pollio 1999; Low et al. 2008). In terms of the ideational function
of metaphor, it has been found that complex metaphor systems
underlie entire disciplinary areas and belief systems, such as
economics (Alejo 2009; Boers & Demecheleer 1997; Boers 1999),
politics (Mio 1996), business (Arleo 2000; Morgan 1996),
architecture (Caballero 2003, 2006) or linguistics (Aitchison 2003;
Larsen Freeman 2004; Reddy 1979). Thus, part of the process of
disciplinary enculturation of the students of different subject areas
involves becoming familiar with and understanding the metaphor
systems or models that constitute particular theories or frame the
problems that disciplines seek to explore and resolve (Kuhn
1993).
In the light of these characteristics of academic discourse, and
increasing student mobility, universities in Spain and elsewhere
need to develop methodologies and materials which cater for
these needs. This workshop explores the issues and challenges
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this poses, and aims to provide a forum for debate and joint
efforts in meeting the challenges made on English language
teaching in academic contexts.
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